World Premiere 
Empire, December 3rd 


General Release 
Starts December 22nd 


<P MONTH! 


M:G:M presents... 

RUSS TAMBLYN as the 

world’s smallest hero of 

the year's biggest 

musical adventure .. . 

TERRY-THOMAS and PETER 

SELLERS as the funniest villains 

vou ever saw...ALAN YOUNG and 

JUNE THORBURN as the lyrical lovers... 

JESSIE MATTHEWS and BERNARD MILES as “tom's” 
mazed parents...A screenful of colourful, song- 
oangled magic in GEORGE PAL's greatest production! 
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longer life for 
new film-a new 


life for old film 


Variation of moisture in the emulsion is a major contributory cause of costly 
film damage. 

Permafilm protects by impregnating the emulsion (not just coating it) with 
stable organic chemicals which permanently replace most of the moisture. This 
dramatic scientific discovery makes film tough and pliable giving it longer life 
than untreated film. Permafilm is a one-time treatment which cannot be washed 
off. Permafilm protection has been adopted and proved in practice by many of 


- PERMAFIL 


» 


F I 


Sole Conc essionaires 


Zonal Film Facilities Ltd. (Permafilm Division), The Tower, Hammersmith Broadway, W.6. Tel.: Riverside 8741/2. 


the largest film users in the world. 


PERMAFILM IS NOT A COATING. Permafilm 
is impregnated right into the emulsion. 
PERMAFILM TOUGHENS NOT HARDENS. 
Making film more pliable and static resistant. 
Permafilm gives a scratch resistant surface which 
never becomes brittle. 

PERMAFILM GOES TO THE ROOT OF FILM 
WEAR by replacing most of the moisture in the 
emulsion which is an important contributory cause 
of film damage. 

PERMAFILM SLOWS UP COLOUR FADING 
under normal projection conditions by giving the 
dyes a measure of stabilization. 


LM 


FY IY LYM 


for U.K. and Australasia. 


* IMPROVES SOUND STRIPING because the 


Permafilm process prevents film distortion and 
provides a better base for the magnetic stripe. 


Permafilm acts like a shot in the arm to an old 
film giving it a new lease of life and permanently 
protecting priceless documentaries and classics from 
deterioration. And what goes for movies applies 
equally well to microfilms, x-ray and colour stills. 
Negatives treated with Permafilm may be retouched 
in the same manner as untreated films. 

The Permafilm process is at present available to 


all studios, laboratories and commercial users of 
film at the Zonastripe film striping laboratories. 


PROTECTION 


' 
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Granville Says 
U-I's Future 
Is Healthy 


RUMOURS that Universal- 
International is going out of business 
are completely unfounded says 
Douglas J. Granville, U-I's home 
office representative in UK and 
Ireland. 

Mr. Granville talked on the Trans- 


atlantic telephone to U-I's president, 


Milton Rackmil, and its head of 
overseas Operations, Americo Aboaf, 
and then issued this policy State- 
ment : 


*Many misleading rumours are in 
circulation concerning the future of 
U-I. At worst, I have heard stories 
that U-I is going out of business. 
Other so-called ‘well-informed circles’ 
claim that U-I has no production 
plans for the future. It was because 
of these most disturbing tales that I 
called New York. 

“IT would like everyone to know 
that U-I is not going out of business 

far from it. The company is well 


under way with the production of 
four extremely important pictures 
which reflect in star casting, literary | 


quality and production values the new 
policy set by Mr. Rackmil. 

* His policy is to make a film only 
when the story, cast and production 
are the best obtainable to ensure the 
film having the maximum box-office 
potential with the discriminating 
audiences of today.” 


Mr. Granville then lists U-I pro- 
ductions ready to go before the 
cameras. They are: 


“Spartacus,” from the novel by 
Howard Fast, starring Kirk Douglas, 
Laurence Olivier, Charles Laughton, 
Peter Ustinov and probably Tony 

continued on page 7 


Promotions 


At MGM 


FOLLOWING promotions 
are announced by 


THE 
and transfers 


Lester Brooks becomes assistant to | 


general sales manager Douglas King, 
Irvine Barber becomes head of the 
circuit department, Laurie Turner is 
transferred from short subject sales 


| news treatment. 


to assistant circuit manager and Liver- | 


pool salesman John Legon is trans- 
ferred to Leeds as aS ey supervisor. 
Roy Prance, a Belfast salesman, 
moves to cover the Liverpool terri- 
tory, Paul Goff, 16-mm. Dublin sales- 
man, is promoted to 35mm. salesman 
in Northern Ireland and David 
Dalston is promoted from office man- 
ager in Glasgow to salesman in Leeds. 


Rank 


Launches First 


Colour Newsreel 
TO REPLACE G-B AND UNIVERSAL REELS FURTHER moves in the rational 


THE RANK ORGANISATION is launching the first-ever regular 


weekly film news magazine in colour. 


It will be filmed mainly in 


Eastman Color and run for about 1,000 feet. 
First of the colour reels is scheduled to go out early in the New Year and 
it will take the place of Gaumont-British and Universal News, both of which 


will cease. 

This move, announced on Tuesday, 
comes just over four months after The 
Rank Organisation gave its Gaumont- 


British and Universal newsreels a | 
new “ behind-the-news”’ treatment 
designed to meet the challenge of 


television, 

Said George Grafton Green, bend 
of Rank’s Newsreels and Special 
Features Division, which will produce 
the new colour film magazines: * We 
have learned a lot from our experi- 
ments over the past six months, What 
we have tried to do is produce a 
newsree! which did not compete with 
the hot news of TV by spotlighting 
feature stories behind the news.” 

He added: “We discovered, as I 
thought we would, that you can't 


carry that policy through completely | 


satisfactorily on the basis of two 
newsreels coming out twice a week 
After all, they are separate little pro- 
ductions and not just newsreels of 
events.” 

Decision to break into the field of 
regular colour news magazines was a 
logical development, said Mr. Grafton 
Green. The colour reels will, he 
said, go further into the feature treat- 
ment than the present newsreels. 

Rather than base features on “ hot” 


news, each reel—it will have from one | 
issue—will be | 


to three stories an 
based on gencrally topical themes 
which will remain topical for weeks 
or even months, 

Colour reels would, he believed, be 


the most effective answer to television | 


“ It is something TV 
just cannot do. The way the colour 
film we made of the coronation of the 
Pope has been received has been a 
wonderful encouragement here,” he 
said 


ECCLES TO 


NATKE chiefs are today, Thurs- 
day, due to meet Sir David Eccles, 
president of the Board of Trade, for 
talks on the union’s demand for an 
inquiry into the film industry. 

Headed by = ral secretary Sir 
Tom O'Brien, t 


| explain the reasons for their inquiry 


call—subject of a resolution at this 
year’s NATKE conference. 
Sir Tom is hoping that the industry 


BOX SIGNS FOR 
FOUR TV SERIES 


SIDNEY BOX was signing a deal 
this week by which, in co-operation 
with The 
Sol Lesser company in Hollywood, he 
will make a minimum of four tele- 
vision series for the world market, 
at a cost of almost £2 million. 

The first of the 
films is “ The Man From Lloyd's ” 
which starts in January. The second 
is a situation comedy. 
series will consist of 39 episodes and 
will be written by both American 
and British writers. 
be centred at 
locations will be worldwide. 

The Rank Organisation will be res- 
ponsible for the distribution in Great 
Britain and the rest of Europe. 


U.S EXHIBITORS 
GET TOGETHER 


A CONFERENCE of exhibitors 


Rank Organisation and the | 


| the Disney 


Four More 
Companies 
Rationalise 


ion of .the film teidustry on the 


Gauribusion side this time—werc 
announced this week. Walt Disney 
Productions and Renown Pictures 


Corporation are to work more closely 
together in this country, and Archway 
Film Distributors and Films de 
France also plan closer liaison. 

There is no suggestion of amal!ga- 
mation in either group—all four 
companies keep their separate 
identities. 

Roy Disney disclosed the plans for 
-Renown move in London. 

Both companies, he said, will retain 
their separate identities and the affilia- 


tion of activities will only obtain 
| where it serves their common 
| interests. 


Lesser-Rank TV | 


Each of the | 


The plan involves centralisation in 
distribution, billing, invoicing and 
other associated departments. 

Physical handling of prints has been 
undertaken jointly since 1954. 

The companies will share branch 
office facilities. They are also con- 
sidering the possibilities of sharing the 
services of certain sales personnel in 


| the field 


Production will | 
Pinewood studios and | 


Archway and Films de France 
emphasise that there is no amalgama- 


| tion between the two companies and 


called in America by Spyros Skouras | 


has agreed to set up a separate organ- 


isation called the American Congress | 


of Exhibitors. 


This will serve exhibitors in the 
same way that the MPAA serves 
producers. 

A provisional committee includes 


members of the TOA, Allied and 


| independents. 


MEET NATKE 


union leaders wi!! | 


will support his bid for an inquiry. 
But he adds: “If it is difficult for 
me to get an all-indusiry meeting on 
this I shall pursue the matter through 
the government. 

‘There is growing support inside 
and outside the industry for me over 
this and I am convinced that ulti- 
mately an inquiry on the lines I have 
suggested will take place whether the 
industry agrees or not. 


each retains its individuality. To 
reduce operating costs a joint state- 
ment declares, a new company has 


been formed called Combined Film 
Distributors Ltd., which will supervise 


continued on page 7 


Disney Plans 
Big Future 


A VASTLY increased production 
programme, with the emphasis on 
top budget pictures for 70-mm. pre- 
sentation, was announced in London 
this week by Roy Disney, president 
of Walt Disney Productions. 

The schedule will keep the com- 
pany in continuous production for 
two years ahead. 

Boldness, courage and 
confidence in the great potential of 
the industry are the key-notes of 
company’s future policy, declared Mr. 
Disney. 

The programme is headed by three 
super-class productions which offer 
an assurance of continuity of supply 
of product for 70-mm. presentation. 

They are “ Sleeping Beauty,”’ “ The 
Big Fisherman,” and “ Swiss Family 
Robinson.” 

“ Sleeping Beauty,” 


complete 


Wak Disney's 


continued on page 26 
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SCREENING 

T is right that the industry 
should put its own house in 

order and the KRS is to be 

applauded for setting up a 

committee with the object of 

ensuring that posters and 
front-ot-house publicity 
do not offend public taste. 

here has been a trend towards 
sensationalism in _ publicity 
material and this is nothing 
short of deplorable when it 
seems that a _ deliberate 
attempt has been made to 

stimulate interest by giving a 

misleading impression of the 

content of the film and in so 
doing exceeding the bounds 
of good taste, 

By setting up the committee to 
examine publicity material 
before it gets into the final 
stages, the committee will 
protect the industry from 
itself and from the busybodies 
who are ever ready to snipe 
at us. 

The industry must face thé fact 
that there have been many 
complaints from the public; 
and, in particular, the London 
County Council, which has 
powers of censorship of pub- 
licity material, has expressed 
serious concern to the in- 
dustry about the trend. 

Parallel with this matter of good 
taste for film publicity runs 
the question of good taste in 
films. We are not prudes and 
we believe there is a place 
in the cinema for good adult 
entertainment. Many of the 
major producers in the indus- 
try, both British and Ameri- 
can, take the broad view that 
films of the widest possible 
appeal are in the best inter- 
ests of the industry, and it is 
significant to note that they 
are concentrating on this type 
of picture. 

Again, it cannot be too strongly 
emphasised, that the industry 
should be aiming for the 
widest possible audience; and 
that means good, family 
entertainment. 
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THIRD CIRCLIT e LEVY RATE UNDER 


REVIEW 
exhibitors in 


HE meeting of 
London last Wednesday, to 


discuss the possibilities of a 
third circuit, served its purpose in 
tha set the ball rolling. 

Iwo positive ideas emerged. Jack 
P dergast, who addressed the 


m ng, was asked to form a com- 


anticipated last week, 
the proposal that independent exhi- 
“tors should give guarantee of 
nitially a maximum of ten 
forward as the basis for 
establishment of an alternative 
ouliet to the two major circuits. 


“was pu 


TINHE essential pre-requisite to 
a major development in this 
matter is that independent exhibitors 
should take the initiative for the 
sake of self-preservation 
Ihe formation of a committee is 
a vital step. It is of paramount 
importance, of course, that the com- 
mittee should be strong, and repre- 
sentative, and that it gets down to 
the task of putting proposals on 
paper with the greatest possible 
speed 
is a task fraught with déffi- 
culties, not the least of which is the 
problem of bringing together exhibi- 
tors with widely diverse views 
relative to their individual booking 


positions 

Her t cannot be too strongly 
emphasised that, if one takes the 
long term view, it is patently 


obvious that the independent cannot 
remain aloof from a co-ordinated 
third outlet, even though he may 
appear to be in a _ favourable 
position at the present time. 


TIVE producer 
have made it clear that a 

‘true third circuit’ is regarded by 
independent producers as absolutely 
maintain the flow of 
product from British studios 

And, of course, it is of no less 
importance to the American com- 
panies 

The need, without question, is for 
an alternative release with a 
revenue-ecarning potential equal to, 
or even greater than that of the 
Gaumont circuit 


associalions 


esscniial to 


VW DNESDAY’'S meeting was 
not part of the CEA general 
council proceedings. Rightly, the 
CEA officers have taken the view 
that the association cannot give a 
lead on this 
The meeting was held, following 
the conclusion of GC business, and 
after the officers had left the 
rostrum, 
With so many independent dele- 
gates, on the spot, it was agreed 


issuc. 


e DISNEY CONFIDENCE 


that it was an opportunity that 
could not be missed. 


ACK PRENDERGAST tre- 
ported on his discussions with 
producer 
circuits, and 
renters and pro- 


e 
representatives of the 
associations and the 
with prominent 
ducers, 

He told the meeting that there 
was a general acceptance of the 
principle of a third circuit, and he 
outlined the steps he had taken, with 
the assistance of two or three other 
persons, to establish what could 
constitute such a circuit. 

He emphasised the importance of 
London release and said that he had 
been encouraged by oilers of co- 
operation, if evidence could be pro- 
duced of agreement on_ the 
organisation of this important sec- 
tion of the market. 

He pointed out that those 
involved in the exploratory discus- 
sions were aware of the problems, 
but several ideas had been advanced 
to deal with them. 


HE need, he said, was for 
first-class product, and no 
producer could embark upon pro- 
duction for the independents with- 
out some guarantee of showing time. 
Referring to the proposal for a 
guarantee of dates, Jack emphasised 
that it asked for no more than ten 
dates for the initial launching of the 
scheme. 

It was not envisaged that the pro- 
posal would deprive the exhibitor 
of the complete responsibility for 
booking. Exhibitors would negotiate 
their own terms and dates after a 
central body had accepted films, 
following a close examination of 
their suitability for the independent 
release. 

Jack was thanked for his efforts 
and the meeting agreed that he 
should go ahead and take steps to 
initiate the foimation of a commit- 
tee to examine the proposals. 


N this formative stage no one 
can forecast the outcome. But 
at least a move has been made. The 
proposal may well form the basis of 
a workable scheme 
But nothing worth while will 
emerge unless a substantial majority 
of independent exhibitors 
approaches the problem in a con- 
structive way and with honesty of 
intention. 


N2! surprisingly, the CEA 

“ does not see eye to eye with 
the producers’ associations over the 
latter's demand for an early increase 
in the statutory levy rates. 

Following the BoT meetings with 
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the producers’ and exhibitors’ depu- 
tations, the levy was under review 
at Monday’s meeting of the Cine- 
matograph Films Council. 

It was not expected that any 
decision would be reached until the 
CEA had had the opportunity to 
submit an up-to-date review of ex- 
hibitors’ revenues and costs. 


TI. HE report of the CEA 

officers’ meeting with the 

BoT appears in the GC report pub- 
lished in this issue. 

It is apparent that the CEA is 
not satisfied that current conditions 
justify an immediate revision of 
Tates. 

The association points to the 
factors which must be considered, 
under the terms of the Act, in deter- 
mining the rate of levy—the need 
of producers; the ability of exhi- 
bitors to pay, and the prevailing 
level of production. 

The exhibitors are 
concerned 
factors. 


ILMS are still the greatest 
medium of mass entertain- 
ment in the world; but the industry 
must fight to maintain its position. 
With that comment Roy Disney 
gave the news of the Walt Disney 
Productions’ future plans and 
policy. 

It makes another highly encourag- 
ing story. 

The enlarged production pro- 
gramme is impressive. And it is 
significant that emphasis is placed 
on the production of big, spectac- 
ular subjects in the new wide-film 
processes, for initial showing in the 
70-mm. form of presentation. 


4) XHIBITORS, who have held 
back from the installation of 
70-mm. equipment because of 
doubts about the availability of 
product are, therefore, given the 
assurance that Disney is adding 
considerably to the promise of con- 
tinuity of supply. 

Roy Disney expressed the view 
that Britain was more progressive 
than the U.S in the matter of 
70-mm. installations. 

There were, he said, about 60 in- 
stallations in the States so Britain’s 
total of some 30 that will be ready 
early in the new year is very 
favourable by comparison. 


particularly 
about the last two 


HE scene changes with such 

dramatic suddenness these 

days that one cannot lightly brush 

off rumours, and the changes at 

Universal-International have given 

impetus to those linked with the 
corporation. 

But the statement from Doug 
Granville this week strongly rebuts 
the story that the demise of U-I is 
imminent, and it is backed by the 
authority of Milton Rackmil and 
Americo Aboaf, who has taken over 
as head of foreign operations fol- 
lowing the resignation of Al Daff. 


AL, when he was last here, 
< was optimistically confident 
about the future of U-I and clari- 


fied the company’s production 
policy. 
From the assurance given by 


ae oO Fe ee 
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Rackmi! and Aboaf and the details 
of the immediate and future pro- 
duct line-up in Doug Granville’s 
statement, it is apparent that there 
has been no deviation from the new 
policy line of making fewer but 
more important pictures. 

And, of course, the programme 
embraces British pictures scheduled 
under the tie-up with Jimmy Car- 
reras and Hammer Films, which is 
very much alive with four subjects 
in preparation. 


N° one in Wardour Street is 

} more optimistic than AB- 
Pathe’s Macgregor Scott, who has 
recently returned from a visit to 
America and Canada. 

He is confidently predicting a 
great success for “Ice Cold in 
Alex” and “I Was Monty’s 
Double” in the U.S and Canada. 
In the States the films are being 
distributed by that lively young 
organisation, NTA, and Warner is 
handling the films in Canada. 

There is a great deal of interest 
in the U.S in “ Monty’s Double ” 
because of the controversy which is 
raging around Monty's book. Mac 
was delighted that the film had got 
a wonderful publicity break in Life, 
which included a cover picture. 


| the U.S, he had discussions 

with Steve Broidy, of Allied 
Artists, who, I am glad to hear, has 
fully recovered from his very serious 
car accident. 

Allied has already delivered nine 
new pictures to AB-Pathe and Mac 
is happy that there will be no short- 
age of product from that stable. 
The company jis maintaining a pro- 
duction level of about 30 pictures 
a year. 

On the British production side, 
Mac is certain of a big success for 
** The Lady is a Square,” which, by 
all accounts, is a great triumph for 
Herbert Wilcox, Anna Neagle, 
Frankie Vaughan and Janette Scott. 

He also is confident that AB- 
Pathe has another handsome pro- 
perty in “ Alive and Kicking” pro- 
duced by Victor Skutezky, who 
made “ It's Great to be Young.” 


AFTER 20 years as producer 
< in charge of all Ealing pro- 
duction Sir Michael Balcon will 
leave the company when his con- 
tractual commitments end in the 
middle of next year. He will con- 
tinue in independent British pro- 
duction and is setting up a new 
company for the purpose. 

He plans to make three pictures 
every two years. 

This, says Sir Michael, is in line 
with the changing pattern of the 
industry which requires fewer but 
better pictures, pictures with themes 
carefully chosen for their impor- 
tance and special suitability to the 
medium of the screen. 


‘IR MICHAEL is currently 

working on Ealing’s two 
most recent productions, ‘“ The 
Scapegoat,” now off the floor and 
for MGM release and “ The Siege 


. 


Associated British held a mass publicity conference recently to discuss 
all the publicity, exploitation and advertising on ALIVE AND KICKING, 
the Sybil Thorndike, Kathleen Harrison, Estelle Winwood and Stanley 
Holloway starring vehicle. Publicists from AB-Pathe, ABPC Studios, 
Elstree, and Associated British Cinemas were present, together with four 
ABC theatre managers. Victor Skutezky, the producer, was there too. 
Left to right: E. G. Handford, Rex, Bedminster, A. K. Ewin, Ritz, 
Winchester, Victor Skutezky, L. H. Crate, Union, Dunstable, and 
P. H. Alibutt, Ritz, Ipswich 


= 


of Pinchgut”’ which is on location 
in Australia. 


“ The Siege of Pinchgut,” starr- 
ing Aldo Ray and Heather Sears, 
is for release by AB-Pathe. 


AN indication of the vast im- 

oe provement that could easily 
be made in the quality of recorded 
music for films was given by Irving 
Allen at Warwick's private theatre 
last week. 


We heard excerpts from War- 
wick’s current production, “ Idle on 
‘Parade * with star Anthony Newley 
singing “pop” songs; and they 
were certainly impressive, both on 
the counts of tonal quality and 
volume: indeed, even at one notch 
below the normal fader setting in 
the preview theatre, the volume 
was more than needed, and a second 
playing at two notches down gave 
most pleasant results, with quite re- 
markable fidelity in reproduction. 


One has to admit that the un- 
doubted success of this demonstra- 
tion involves an implied criticism 
of the film production industry, for 
the method used for this particular 
recording is nothing revolutionary 
and is not even new. 


TS recording was made for 
Warwick by the International 
Broadcasting Company, and its 
chief, Allen Stagg, told me that 
they merely used the same care and 
equipment that they do when mak- 
ing a high quality gramophone 
recording. 


The work done for Warwick in- 
volved the use of three different 
two-channel recorders. An Ampex 
recorder carried the soloist on one 
channel and the instrumentalists 
and vocal group on another; a 
Lyrec two-channel recorder was 
used to add electronic effects; and 


an EMI BTR recorder was used 
for reverberation. 


HE resultant reeordings were 

then transferred, by Allen 
Stagg and Eric Tomlinson of IBC 
to the ordinary 200 mil magnetic 
track from which we heard it 
played. 

It would, of course, have been 
equally easy to have transferred it 
to an optical track. In both cases 
the method allows the producer full 
scope to modify and mix the two 
channels as required. 

As I am informed that this 
system is certainly no mere expen- 
sive than what has been the current 
practice for so many years in film 
studios, it would seem that Warwick 
has done the trade a service in put- 
ting the spotlight on a technique 
that should never have been so 
neglected by the industry. 


N ENTIONED last week that 

- John Halas had something 
up his sleeve. It is a new cartoon 
animation technique which is quite 
revolutionary and brings cartoon 
entertainment within the economy 
and programming requirements of 
television. 

John describes the technique as 
the first step toward automation in 
animation. Sounds fascinating. 


Briefly, it permits the omission of 
a large number of stages which, un- 
til now, were considered to be 
absolutely essential to good story- 
telling in animation. 


bees technique has been devel- 
oped after several years of 
research and patient work in. the 
Halas and Batchelor studios. 

It utilises new tools and machines 
which enables the artists to work 
more directly on to celluloid. 

John claims that the new method 
reduces cost without loss of anima- 
tion values. That is certainly a big 


step forward, because, hitherto, 
savings could only be achieved by 
a reduction in animation. 


BY reducing costs and speeding 

up the processes of produc 

tion, John is now ready to meet the 

cartoon entertainment programme 
requirements of television. 

He left for America last week 
with the first of a series of shorts, 
made in the new technique, for 
which he has coined the title, Hab- 
atales, cutely incorporating the ini- 
tial letters of the two names in the 
company ttle. 

John does not anticipate difficulty 
in selling the series in America. H. 
and B. has been inundated with 
offers for programmes, but John 
held back until he had perfected the 
new technique. 


Te studio is now preparing 
to produce Habatales in 

quantity. Their running time will be 
between 8 and 10 minutes, suitable 
for a 15-minute programme spot. 

He is giving the first showing for 
the U.S television market for the 
simple reason that the opportunities 
and lolly lie in that direction. 

But he will be using the new 
technique in cartoons intended for 
the cinema market. 


JPURTHER good news from 

. David Kingsley about 

litzkrieg.”” It broke the house 
record at the Gaiety, Manchester, 
on Sunday; and last week-end it 
took more at the Rialto in London 
than the previous week-end. 


KY’ fog cannot cloud the 
box-office success of an 
attractive film. 

There has already been plenty of 
evidence that Anglo Amalgamated’s 
comedy, ** Carry On Sergeant ” had 
caught the public fancy, but the 
latest figures released by Nat Cohen 
and Stuart Levy are worth a special 
note. 

The total figures over the whele 
of the London release on the ABC 
circuit have been exceeded by only 
one other film during the whole of 
this year. 


NIGHTEEN names were sub- 

4 mitted for Variety Club's 
1959 Crew at last week’s nomina- 
tion Juncheon, 

The 1958 crew members, Bill 
Butlin, Monty Berman, Irving 
Allen, Michael Shipman, Sam Eck- 
man, jnr., Richard Afton, Bill Levy, 
George Elrick and Harry Woolf, 
were put up for re-election: en bloc. 

The new candidates are: Jack 
Klein, Oharles Forte, Clifford 
Jeapes, Dickie Pearl, David Rogers, 
Basil Brown, Arthur Abeles, John 
McMillan and H. Dawson. 


Yorns will take place at 

Variety's Election Dinner, at 
the Savoy on November 25. 

Chief Barker Sir Tom O'Brien 
states that voting facilities are to be 
provided at the Abraham Lincoln 
Room of the Savoy for members 
who cannot stay for the dinner. 
Time: 7.30 p.m. 


The Stroller 


Temporary 


Agreement 


On PRS Fees 


THE CEA has accepted a proposal agreed by the association's finance 
management committee and the PRS that licence fees will continue at about 
the same rate as at present until a new agreement is reached or there is a 
dec the tariff dispute by a tribunal 

Temporary arrangements are to be 
concluded with the PRS on the lines 
tha cences for 1959 will be issued KRS WILL ACT ON 
under the condition that 

(a) The payment of fees due on the | 
issue of licences of sums about equal HORROR POSTERS 
to the amounts which would have 
reviou ween payable yI . 
rc fl y been payatte under the old A MOVE to ensure that film 

(b) Exhibitors give undertakings | Posters and front-of-house publicity, 
that salance of fees would be | Particularly for horror films, does not 
pa d within 30 days of july |! 1959 offend puDdlic Laste, has been made by 
to he full period of licences the KRS 
un vefore that date either some Members of the KRS council, at a 
othe of calculating fees is | meeting last Thursday, formed a 
agreed between the CEA and PRS or | special committee—and agreed that | 
the matter is taken by the CEA to | their companies should be bound to 
the Performing Right Tribunal submit rough layouts of any posters 

When igreement is reached | Or front-of-house publicity for con- 
adjustm will be made either way. | sideration by the committee if the 

The CEA negotiators have empha- | ™¢™ber fk was likely to offend. 
sised that the PRS's proposed new R. S. Camplin (KRS), T. C. Red- 
one p en ariff for cinemas was | din (Paramount), Arthur Taylor 
unacceptable. It would, they claimed | (CEA), A. R. Thornton (Motion Pic- 
during discussions with PRS, bring | tu Association of America), and 
exhorbitant increases on the existing | C. R. Young (CMA), have been in- 
rates at a time when cinema audiences | vited to serve on the committec. 
were fall ind costs were rising | Renting companies not members of 

Exhibitors are now watching for | the KRS, and West End theatre pro- 
the outcome of the Scottish Ballroom | prietors, other than those already | 
Asso on’s dispute with the PRS, | represenied on the KRS council, will 
which we before the Performing | be invited to co-operate 
Right Tribunal earlier this month and The Poster Viewing committee 
has been adjourned until January. which had its first meeting on Mon- 

Arguments used in that case will | day, unanimously agreed to co-opt | 
very largely cover the same field as | David Jones as a member 
the nemas the CEA believes 
Theref neither the CEA nor the 
PRS it present prepared to give NEW EFFORT ON 
way on any major factor, until it is 
known wha importance would be | SCMA DISPUTE 
placed on by the tribunal. 

| RENEWED efforts to settle the 

*,4? ° CEA-SCMA dispute over the man- 

British Lion | agers’ claim for a new national agree- 

ment will be made today, Thursday, 

Sales Talks | when conciliatory discussions are con- 
tinued at the Ministry of Labour. 

A SPECIAL sales conference for rhe SCMA's original demand for 
British Lion’s branch managers starts | 2 age igreement included a claim for 
in London today, Thursday, to discuss | 4 *3,4 week pay rise for all grades. | 
the company's 1959 release policy, | At_!ast month's meeting at the 

ie Thaeld Mimenten. anamacinn diver | Ministry the managers put forward | 

w « ng at E¢ ’ ' 

silernalive Suggestions, 
to nd Leslie uber, gencral mana . 
Pe n charge of sales 
The main aim is to acquaint our COLUMBIA'S new Phenix pro- 
manag with British Lion’s forth- | duction Bell, Book and Candle,” 
coming ¢ programme,” said Mr. | Starring James Stewart, Kim Novak | 

Kine ind Jack Lemmon, is to have a 

, charity premiere on December 4 at | 
We shall be discussing selling | the Piaza, Piccadilly. 

po publicity and exploitation for | — iiheusions 

a programme which includes more 

than twenty British quota films—the 
irgest number we've ever had.” 

During the conference the branch | AN * International Week 
nanagers will view some of the latest | Shorts ” will be held in the first alk 
productions, visit Shepperton studios of February next year at Oberhausen 
to watch filming of “ Right. Left and | West Germany. This is the fifth time 
Cen ind will also attend a dinner | the week has been held. 
at the May Fair Hotel with British Shorts from 25 countries will be 

n's board of directors screened, but 11 of the participating 

Guests the dinner will include | countries have agreed to present their 
producers and directors of current | entries within the framework of a 
productions special national programme which will 

be introduced by a delegate of the 
ons country concerned. 

Certificate Change These nations include the USA, 

WE ARI INF er D that Para- | Russia, Britain, France, Poland and 
mount’s “North West Mounted | the Scandinavian countries. 

Po h t certificate for its In 1958 the British contribution con- 
irren ssue, The film, which KINP. | sisted chiefly of pictures produced 
reviewed on O ber 16. o ginally und the aegis of Free Cinema, 

had A certificat and they were presented by David 
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‘ET Will Go In 
Next Budget“ 
Says Sir Tom 


SIR TOM O'BRIEN, NATKE | 


general secretary, is confident that 
entertainments tax will be abolished 
in the next Budget. 

He has written to the leaders of all 
three political parties stressing the 


| need for tax abolition and emphasis- 
| ing that the issue must be taken out 


of the party politics sphere. 
* | have received favourable replies. 


» latte ; o a > } 
My letter is being closely studied and | showing 
_ | Warner's 
last campaign | 


I anticipate agreement,” he said. 
Tactics used in the 
raising questions in 

Commons—would be 

now, Sir Tom 


the House of 
quite wrong 
believes. Now, the 
essential thing is to get agreement 
on the issue from all parties—he 
thinks—" leaving the door wide open 
for the Chancellor to abolish the tax 
when the AITC presents its case.” 

From the replies he has received to 
his letter, Sir Tom says he can gauge 
that there is a considerable amount 
of support for his action. 

He will be canvassing Members of 
Parliament of all parties, too, as part 
of his personal * warming up” cam- 
paign before the AITC case is pre 


sented. 

Sir Tom says the 
giving “ close attention ” 
he sent him last week 
tainments tax abolition. 


Chancellor 
to the letter 
urging enter- 


Paramount Bid 
Is Expected 


IT IS UNDERSTOOD that Para- 
mount plans to bid for certain assets 
of the General Aniline and Film Cor- 
poration, reports Kine.’s New York 
correspondent Leonard Coulter. 


NOVEMBER 20, 1958 


Confidence In 
AB-Pathe’s 


Future 


JUST BACK from a business trip 
in the United States and Canada, 
Macgregor Scott, AB-Pathe’s general 
manager, is enthusiastic about the 
company’s prospects in 1959. 


He told Kine on Tuesday: “ First 
of all | have good news about our 


own wry While I was in America 


. | more 
is | 


The corporation, formerly part of | 


a German chemical trust which was 
seized by the U.S government during 
the war, is now considering its sale. 


Paramount's profits for the first 

nine months of this year were 
14,469,000 dollars, including 
10,662,000 dollars from its backlog 
sales to television. This compared 
with 4,237,000 dollars in the compar- 
| able period of 1957. 

Same period profits of ABC Para- 
mount Theatres Inc. were 4,392,000 
dollars against 4,082,000 dollars in 
1957. 


SHORTS’ SHOP ‘WINDOW | 


Robinson of the British Film Institute. 
Nothing is known yet about the 
British entries for 1959. 


The Americans, on the other hand, 
have announced that their programme 
will be headed by the latest UPA 
cartoons and the two animation 
experiments of 20th Century-Fox 
called “ Flebus” and “ The Juggler 
of Our Lady.” 

The programme includes meetings 
between guests from abroad and the 
representatives of the German Film 
Producers Association, the Distribu- 
tors Union and the Association of 
German Exhibitors. 

One of the sponsors of the week 
is veteran film-maker Curt Oertel, the 
president of SPIO. 


‘Ice Cold In Alex’ and ‘1 Was 
Monty’s Double’ were sold for wide 
in that country, and 
are taking them both for 
Canada, which will give them the 
widest distribution for a British film 
on that continent.” 


Macgregor Scott said that “ Ice 
Cold In Alex” had done well at the 


British box-office, and gave his opin- 
ion that “I Was Monty’s Double ”’ 
would also reach a high gross. 


Turning to the question of Allied 
Artists, Macgregor Scott continued, 
*I can tell you that that company 
is radiating optimism about the 
future. During my visit they were 
full of their past year’s success, and 
plans for the year ahead. Last year 
they sent us eight big pictures, and 
this year their programme is even 
ambitious. 

“They have a really outstanding 
line-up of top quality pictures for us, 
including “The Al Capone Story,” 
Starring Rod Steiger; a really top 
quality circus picture, and a first-rate 
prison drama, “ Revolt in the Big 
House.” 

On the subject of relations between 
AB-Pathe and Allied Artists, Mac- 
gregor Scott affirmed that they had 
never been better, and he predicted 
that the two companies would be 
working even more closely together 
in the future. 

Returning to British product, he 
declared that AB-Pathe had a pro- 
gramme ready which should prove 
one of the most profitable for many 
years. Among the new films are: 
Ronald Shiner’s comedy “Girls at 
Sea,” in Technicolor; “ No Trees in 
the Street,’ the latest Lee Thompson / 
Godwin/ Willis production, starring 
Sylvia Syms, Herbert Lom, Stanley 
Holloway and Ronald Howard; 
“The Lady is a Square,” Frankie 
Vaughan's new film which stars him 
with Anna Neagle and Janette Scott: 
“Look Back in Anger,” the screen 
version of John Osborne's stage play, 
with Richard Burton, Claire Bloom 
and Mary Ure, a Harry Saltzman 
production. 


Lastly, Macgregor Scott mentioned 
“ Alive and Kicking,” the new Victor 
Skutezky production. This is another 
comedy. 

With this programme to work on 
from our own siudios,”” he declared, 

‘and with the promise of a big pro- 
gramme from Allied Artists, the year 
ahead looks a busy, but very lucrative 
one, 


Kine Year Book 


THE ADDRESS given for 
Selznick Studio Releasing Division, 
Lid., in the Kine. Year Book is in- 
correct. The address is: No. 1, Great 
Cumberland Place, London, W.1. 
Telephone: Ambassador 0038/39. 


The 


KINEMATOGRAPH WEEKLY: NOVEMBER 20, 


U-I's FUTURE—Contd. 
Curtis. 
portance will be signed shortly 

* Pillow Talk,” teams Rock Hud- 


son and Doris Day in a romantic | 


comedy. 

“Viva Gringo” will star 
Douglas and Rock Hudson. 

* Operation Petticoat’ 
gether Jeff Chandler 


and Rock 
Hudson. 


In addition Hammer Films will be | 
making four new films for U-I, all of | 


A female star of equal im- | 


Kirk | 


brings to- %, 


1958 


which will be in colour and produced | & / 


at the Bray Studios. Scripts have 
already been prepared for “ 
of the Opera” and “* The Mummy.” 

These will be followed by “ The 
Werewolf of London’ 
as yet untitled. 

The following U-I films are in the 
final editing stage: 

‘Strictly for Pleasure " starring 
Tony Curtis, Janet Leigh and Linda 
Cristal. 

‘A Stranger in My Arms” 
June Allyson, Jeff ‘Chandler 
Sandra Dec. 

“Never Steal Anything Small’ 
starring James Cagney and Shirley 
Jones. 

“Imitation of Life ~ 


with 
and 


teaming Lana 


* and a fourth | 


Turner, John Gavin and Sandra Dee. | 


*No Name on the Bullet 
Audie Murphy, 
Charles Drake. 

‘This Earth is Mine” with Rock 
Hudson, Jean Simmons, Claude 
Rains and Dorothy McGuire. 

This line-up, says Mr. Granville, 
should dispel any doubts as to the 
vitality of the company. 

“Despite what I have said.” he 
adds “you may hear or read more 
*stories’ about Universal. That is 
the price of being in the limelight. Do 
not pay any attention whatsoever to 
them. We are all going to stick to 
our work with the same dedication, 
enthusiasm and energy and with the 
utmost confidence in the company. 

*In another month U-I will enter 


” starring 


Joan Evans and 


its 47th year and you can be quite | 


certain that it will make a very big 
celebration of its half-century. 

“Tam sure that exhibitors every- 
where will be as happy as I am with 
the news of our future.” 


RATIONALISATION-Contd. 


all aspects of sales, publicity, dispatch | 


and film hire accounting. Film hire 
contracts will nevertheless still be 
negotiated in the name of each renting 
company. 

Combined Film Distributors Ltd 
will be owned equally by Archway 
and Films de France. The board will 
be: I. Fraser, 
Goodman and C. Wyihe. 

Mr. Goodman will be sales director. 


S. Hart, general sales manager, and 
Mr. Wythe director in charge of 
accounts. 


Each company will continue to be 
responsible vis-a-vis the producers for 
the various films in distribution, Each 
company will individually 
listribution contracts for films, import 
he necessary copies or processing 
naterial, while Combined Film Dis- 
ributors Ltd. will handle the physical 
listribution, publicity and accounting. 

As from November 24, 1958, the 
rew sales and 
‘ach company will be 102, Dean 
Street, W.1 (REG 3455). The regis- 
ered offices and overseas department 
of Archway’ remain at 18, Rupert 
Street, W.1, the registered offices of 
Films de France and Intercontinental 
Films, and Filmsonor will be at 102, 
Dean Street, W.1. 


| sound 


A. M. G. Gelardi, S. | 


| Universal ; 
negotiate | 


accounts offices for | 


Phantom | & 


This is the cover of the sheet 
music from AB-Pathe’s film I 
WAS MONTY’S DOUBLE, 


published by Chappell’s. The 
popularity of the music is pro- 
viding useful publicity for the film 


AIC Tackles 
Rank Plan 


THE ASSOCIATION of Inde- 
pendent Cinemas plans to call a full- 
scale meeting of independent exhibi- 
tors and independent producers to 
discuss its proposed schemes to offset 
problems created by the Rank 
rationalisation scheme. 

At meetings last week AIC mem- 
bers discussed the suggestions with 
Arthur Watkins, BFPA president, and 
Andrew Filson, FBFM secretary. 
AIC vice-president H. Orr and general 
secretary Aubrey Partner were then 
promised that the matter would be 
put before the executive councils of 
both producer organisations, it is 
understood. 


Westrex Has 
Busy Month 


OCTOBER was a 
the Westrex-London Export 
ment which dealt with orders for 
and projection equipment in 
many Overseas countries. 

These included: Christchurch, 
Zealand, Suburban Cinemas, 
Auckland, New Zealand, 
Negakawau, New Zealand, 
Granity, New Zealand, Band Hall; 
Orleansville, Algeria, Orleans ; 
Algeria, Varieties; Algiers, 
Mostaganem, Algeria, 
San Fernando, Trinidad, 
Drive-In: Princes Town, 
Diego Martin, 
Rex; Georgetown, British 
Metropole: Athlone, South 
Kismet: Salisbury, Northern 
desia, MGM, Drive-In. 


busy 


Depart- 


New 
Ltd. ; 
Capitol ; 
Marine ; 


Trinidad, 
Trinidad, 
Guana, 


Rho 


ABPC JOB FOR 
STANLEY BLACK 


COMPOSER-CONDUCTOR Stan- 
ley Black has been appointed musical 
director of ABPC. He will take up 
his post at Elstree Studios on Dec- 
ember |. 


NORTH-WESTERN 


7 


Back To Cinema Campaign 


Committee Appointed 
For Local Publicity 


SUPPORT for the CEA scheme for a campaign to get people back to 
the cinema, was forthcoming at the meeting of North Western branch CEA, 


held at Liverpool, on Friday last week. 


| to deal with the subject. 
i 


R. P. Rutherford, who presided, 


| said much of the time in GC was 
| occupied in discussing the scheme 
| about to be introduced, increase 


| firesides. We 


month for | 


| some 


Bone, 
Maiestic; | 
Cinemonde ; | 
Twilite | 


Africa, | 


| of direct telephone |! 


cinema-going. 


A lot of work had been done by 
the CEA sub-committee in London, 
which had had the advantage of the 
advice of ABC. Forty thousand 
posters would shortly be available to 
cinemas throughout the country, one 
design being based on the ABC 
slogan “ Don’t Take Your Wife For 
Granted—Take Her Out To The Pic- 


tures.” 


Blocks Available 

Blocks would also be made avail- 
able and independent exhibitors were 
asked to do all they could to further 
the scheme. 

Any suggestions to make the 
scheme more effective would be wel- 
come and should be sent either to the 
branch secretary (S. Dallow) or to 
CEA headquarters. It was recom- 
mended that public relations on a 
local basis should be developed. 


L. Edwards: “I have never known 
a time when we have had such a 
favourable national press as we have 
had recently. They have gone all out 
to help us in free publicity, in point- 
ing out to the men that they could 
enjoy an evening at the cinema with 
the Missus insiead of sitting by their 
don't often have the 
chance of patting them on the back, 
but I think that in this case the 
national press have been with us in- 
stead of against us.” 


P. M. Hanmer thought it was essential 
to support the scheme. The time had 
come when the public was prepared to 


go back to the cinema if the pictures and 
the theatres were right A local commit- 
tee should be formed and provided with 
finance 

‘Could we not 


Start a scheme of giv- 


ing something away as an incentive to ge 
people into the -cinemas?’’ asked A 
Scowen. The gimmick today was giving 


something for nothing. It 
by giving prizes to the 
numbered tickets 


could be done 


holders of selected 


The main issue was to bring before the 
pubic the fact that the cinemas were open 


said £. Salmon. What was wan ed was a 
snappy slogan such as “* Let's Go To The 
Pictures *’ which could be quickly read 
from the bus or: train, backed by the 
ABC slogan 

It was unanimously decided to have a 
branch committee to deal with the cam- 
paign locally The committee comprises 


he officers and A. J ss ckett (CMA), R 
White (ABC), A. J. Slade (Exssoldo), FE 
Salmon and W. Prescott, with power to 
co-opt They were voted a sum of £25 
for working expenses. First meeting will 
be held on November 21 


Telephone Direct Limes.-The secretary 
reported a letter from the town clerk of 
Birkenhead stating that the Watch Com- 


mittee had deferred consideration of the 
request for a relaxation of the licence 
condition with regard to the maintenance 
line to the nearest fire 


A special committee was appointed 


Station, until their next meeting, when they 
would receive a report from the chief fire 
officer. 

Licensing Questions.—-The chairman said 
he attended a meeting of Chester cxhibi- 
tors held to consider making representa- 
tions for the amendment of certain clauses 
in the licence 

It was decided to proceed with the 
matter by correspondence through Dr 
Knopp rather than by deputation 

Warrington exhibitors had also held 
a meeting at which it was decided to make 
further application to the local suthority 
for the removal of the restriction on the 
admission of young people under the age 
of 16 years to Sunday performances 

The secretary reported that the annual 
licensing sessions at Liverpool would be 
held on December § 

PRS Fees.—-W.. J. Speakman reported on 
the position as regards PRS fees. Nego 
tiations had been going on with the PRS 
The CEA was awaiting with interest the 
result of the appeal by the ballroom 
proprietors now before the tribunal 

The position now was that exhibitors 
should pay their fees in the ordinary way. 


and afterwards one per cem. of the 
annual take subject to any other 
arrangement or appeal to the tribunal 


There was a hardshin clause 

Tax.—On the subject of entertainments 
tax, G. H. Lee said there would be a new 
campaign for the abolition of the tax 
Forms had been sent to one in every 
three cinemas asking for certain informa 
tion 

Apprenticeship. The 
meeting of the zonal joint apprenticeship 
committee was held in Blackpool. There 
was a long discussion, mainly on the 
correspondence course, how it should be 
started, marking of papers, and 
problems which arose in that type of 
scheme According to a ruling he had 
obtained in London, the papers should go 
through the CEA branch secretary. The 
next meeting of the zonal commitice 
would be held in Liverpool 

Cinemas to Operate.—The 
ported that at the invitation of the Lord 
Mayor of Liverpool he had attended a 
luncheon at the Town Hall at which the 
representatives of the press. television and 
cinema were asked for their co-operation 
in the mass radiography campaign 

Mass radiography in Liverpool would 
take place in February and March next 
A ereat deal of work in connection with 
this would be voluntary 

Apart from the fact that the cinema 
trade had been singled out as an im- 
portant factor in the life of the city. he 
considered that co-operation would pro- 


chairman said a 


chairman re- 


mote good public relationships. He asked 
the meeting to authorise him to say that 
the cinemas would give reasonable aid in 


this campaign. It was possible that cine- 
mas would be asked to show slides or a 
trailer 

When Mr. Speakman proposed that th 
campaign should be supported, Mr. Han- 
mer expressed the view that it should be 
supported to the same extent as press and 
ITV. If they were paid for their advertise- 
ments, then the cinemas should be paid 
for screen time 

The chairman said that at the next 


meeting in connection with the campaign 
he would intimate that the branch offered 


similar help as that offered by the repre- 
sentatives of the press and ITV 
He would report back to the branch 


committee 
Mr. Rutherford considered that the 
branch could not make a hard and fast 


rule as regards payment in such cases 


NEW YORK 


BREAD-AND-BUTTER FILMS Antoine Pinay’s 


ARE ON THEIR WAY OUT 


WHETHER unification of the two big exhibitor organisations in the U.S— 


Allied and TOA 
the case ten years ago is doubtful 

At he ume Hollywood was 
flourishing mightily, television was a 
“new baby and the idea that it 
might one day keep millions of 
people out of the cinema by screen- 
ing old films was unthinkable 

Thus, in those days, every major 
producing company was dependent 
for its prosperity on the exhibitor 


not merely 
independents 
Things are very different now for, 


the big circuits, but the 


with the possible exception of 
Twentieth Century-Fox (and, of 
course, United Artists, though the 
latter is not a major producer), the 


industry has not only developed new 
and i profitabl non-theatrical in- 
terests, but has itself moved into TV 
and away from the production of 
so-called bread-and-butter films in 
favour of * blockbusters ° 
ded for extended runs In 
words, the trend in Hollywood 
owards fewer and bigger 
pictures and diversification into the 
gramophon record and telefilm 
show-business 


costly 
inten 
other 


is still 


branches of 


Evidence 


During the past few days there 
has been additional evidence of such 
1 potcy 

Universal—whether or not it sells 
iis studio property on a lease-back 
bas decided not to venture 
again o the type of programme 
picture, roaodestly budgeted, which 
gay six years of unprecedented 
prosp y 

W er Brothers’ production sche 
dule for the next 12 months, now 
being mapped out at Burbank, is 
ilready showing signs of reduc- 
tion numerically, though the total 
invesiment may be higher than in 
1987 On the other hand, serious 
eflorts are to be made to extend 
the company’s production of tele- 
vision series in view of the success 
of s Maverick,” Cheyenne.” 
“Colt 45,” and other shows 

4 Columbia studio parley, now 


going on, is reputed to have resulted 


in a decision to follow a similar 
policy Certainly there is every 
justification, it seems, for pushing 
ahead with the activities of Screen 
Gems ts wholly-owned TV sub- 
sid Gems has doubled its 
income in the past two years and is 
now <¢ ing at the rate of 40,000,000 
dolla 1 year 

Rumour 

Even The Rank Organisation 
as witness its recent TV  pro- 
duction and co-financing deal 
with Sy Weintraub’s Sol Lesser 
Productions—is moving with the 
tick Current rumour has it that 
the Rank record subsidiary is nego- 


tiating for British distribution rights 


would yield as many advantages now as would have been 


to the MGM label (alt present repre- 
semted by EMI) and also to the new 


Twentieth Century-Fox records 
which go into production this 
month 

So it is interesting, in view of 
these and similar developments, to 


find Spyros P. Skouras, president of 
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* REPORTS FROM THE WORLD MARKETS x 


PARIS 


| 
| 
| 
| 
| 
| 


‘Cold Shower’ 


ANGER spread through the French 
film industry, when it was announced | 
that the Minister of Finance, M. | 


| Antoine Pinay, had decided to delay 


Iwenticth-Fox, presiding this week 
over an exhibitor conclave at the | 
company’s New York offices at 
which he will plead for unified 
acuon on the problems facing 
cinema proprietors 
Interests 

Although M Skouras has been 
urging creation of a single exhibitor 
body, few people in the industry 
believ amalgamation could be 
accomplished in view of divergence 
of merests between TOA and 
Alhed 

Even Skouras himself, it is fek, 
doubis the practicality of the 
scheme he has proposed, but regards 
his proposal as the best method of 
pinpointing the need for more co- 
hesion between the two groups in 
future egoliations with producing 
interests and the U.S government. 

On the corporate level, interest 
continues to run high in the battle 


which has split the board of Loew’s. 
As previously reported in KINE., 
Joseph R. Vogel, president, has won 
a majority for his proposal that the 
courts should be asked to confirm 
(as part of the divorcement process 
decreed by the S Department’ of 
Justice) separation of the theatre 
rather than the 
business 


imterests of 


production 
Hearing 


The hearing on this application was 
due to be held in New York on 
Tuesday, but two of the Loew's 
directors who voted against the 
Vogel scheme have asked to be 


heard by the court. 


their defeat im the boardroom, they 
ire trying to bring about a reduc- 
tion of Loew's directors (at present 
comprising 19 men) and the inclu- 
sion im a smaller board of additional 
businessmen 


MGM | 


with no motion picture 

affiliations 
An offer for the Metro studios 
from a Hollywood syndicate is said | 


to be im existence, and information 
concerning this may 
counsel representing 
directors, Louis A. Green and 
Jerome A Newman, when _ the 
divorcememt proceedings open. They 


the dissident 


have been urging sale of the pro- 
perty (or, at least, a spin-off of 
MGM) for months. 


Leonard Coulter 


emerge from | 


| controlled second 


the expected decision to prolong the 
Aid Law which comes to an end in 
December, 1959. 

Trade sources described M. Pinay’s | 
decision as “a cold shower.” 

The Aid Law is considered by all 
concerned as the life-blood of the 
French industry and the need for 
urgent representations to M. Pinay 
is now being considered. 

The general feeling is that the 
government cannot possibly ask | 
French cinemas to carry the weight 
of heavy taxation on the one hand, 
and do without the Aid Law to which | 
the special cinema tax is almost the 
sole contributor, on the other. 

Only if the cinema tax were lifted, 
would the industry agree to seeing the 
Aid Law come to an end. 

From sources close to the govern- 
ment it was learned that a conflict 
has arisen between the minister in 
charge of film affairs, M. Edouard 
Ramonet—whose official title is 
Minister of Commerce and Industry— | 
and M. Pinay, the man who can turn 
off any minister's financial tap. 

M. Ramonet is reported to be 
satisfied that continuation of the Aid 
Law is vital for the survival of the 
industry. M. Pinay, however, is 
anxious to slash into any expenses 
— do not immediately appear as 
vilal. 

The question of the Aid Law takes 
on great political importance when it 
is known that one of the reasons for 
M. Pinay’s opposition to it is based | 
on the coming into force, at the be- 
ginning of next year, of the European 
Common Market in which one of 
France’s major partners — Western 
Germany—is opposed to it. 

Meanwhile it is learned that the | 
end of price control has increased the 
annual income derived from _ the 
cinema tax from seven to nine million 
pounds. 

The trade would take a very poor 
view of a government policy which 
would mean forcing the cinema io 
contribute vast sums to the state 
exchequer without taking into account 


| that the original object of the tax was | 
It is no secret that, unhappy. over 


to finance the Aid Law. 


M. H. CHAVANON, managing 
director of France’s state radio and | 
TV told a press conference in Paris | 
that new efforts will te made to 
bring TV into every French home. | 

“ Before we think of installing a 
second channel,” he said, “ we must 
see to it that certain areas of Western 
France, particularly Brittany, can re- 
ceive Our present programmes.” 

Chavanon added that efforts | 
being made to instal] a state- | 
channel which 
could be financed by commercial | 


are 


| sponsors of programmes. 


Henry Kahn 


| of the Motion 


BONN 


US Film Imports 
May Be Cut 


AS A RESULT of the recent West 
German-American film talks here, the 
West German government is suggest- 
ing a 10 per cent. cut in film im- 
ports from the U.S. The government 
is also suggesting that each member 
icture Export Asso- 
ciation of America should buy one 
West German feature annually for 
25,000 dollars. 

So far the American side has made 
no reply to the suggestions, which 


| would bring West Germany into line 
| with 


most Continental countries so 
far as film imports are concerned. 
Prolongation of the old German- 
American film pact, which provided 
for a gentleman’s agreement under 
which American MPEAA members 


| would restrict annual exports to 
about 200 features a year seems to be 
out now. 


Leo Hochstetter, resident MPEAA 
representative in Germany, took part 
in the talks, which were preceded by 
negotiations between Mr. Hochstetter 
and Dr. Westrick a_ high-ranking 
Bonn government official. 

These negotiations brought the first 
indications that the West German 
government is determined to end a 
long period of liberal co-operation 
with American film companies. 

The European Common Market, 
during these negotiations, was rfe- 
peatedly a point of diseussion, and it 
now seems to be clear that the 
government is willing to sacrifice 
some, if not all of its free-trade 
policies in the motion picture field, 
in order to create “uniformity” in 
the trade policy of the Common 
Market towards “ outside ” nations. 

It is reported in Bonn that there 
will be additional negotiations be- 
tween German and American industry 
delegates, below government level, in 
order to solve unsettled problems. 

The German side in the talks made 
it known that they were adopting a 
policy of eliminating Hollywood 
pictures “ of inferior quality " by de- 
creasing the current annual level of 
American imports from 200 to 180. 

In dollars, the 10 per cent. cut in 
imports would mean a_ loss of 
2,500 to American companies. 


Gustav Genschow 


Cathay Opens 
More Cinemas 


THE Cathay Organisation recently 
opened another new cinema, the 
Cathay, in Kulim, Malaya. 

Cathay opened two cinemas last 
month, in Brunei and Butterworth, 
Malaya. 4 

And on November 1 the organtsa- 
tion opened another at Pahang, 
Malaya. 

At the opening of the Butterworth 


| cinema, also called the Cathay, Loke 


Wan Tho, head of the Cathay 
Organisation, spoke of the company's 
progress. Eleven years ago it own 
two cinemas. Now it had a chain of 
nearly 60 first-run theatres. 


——— 
, 
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CEA GENERAL COUNCIL MEETING—Nov. 12 


Scheme to increase cinema-going « Rank rationalisation « PRS 
tariff « CEA-SCMA talks « Meeting at Board of Trade « UIEC 
report e Statutory levy deductions e« Correspondence course 
for apprentices ¢ Food regulations 


Letters of Regret.—Letters and messages | 
of regret for inability to attend were re- 
ceived from H. Elton, B. T. Davis, Clir. 
H. S. Gent, I. Smith, C. G. Bernstein. 
Sir Alexander King, M. Sheckman, K. 
Winckles. 

Sir Arthor Jarratt.—The 
letter from Sit Arthur Jarratt was noted 


October 14, 1958 
Dear Mr. Pinkney, 

I was so pleased to receive your 
letter of October 10, and so much 
appreciate the tributes paid to me, 
but you know really they are quite 
undeserved as it was the whole 
committee that effected the  settle- 
ment with ABC. 

Could | also ask you to convey my 
thanks for the good wishes, to all 
concerned? 

With kind regards. 

Yours sincerely. 
Arthur Jarratt. 


FINANCE AND 
COMMITTEE 


THE REPORT of the finance and 
Management committee was presented 


A.—As delegates will know it has been 
the custom for some years to 
badges to past presidents as well as long 
service badges both to delegates and 
branch secretaries. 


which would become due at the end of the 
current CEA year, the comment has been 
made that these badges, which are ex- 
pensive, are very little, if at all, 
the recipients and the day has probably 


been reached when the expense involved | 


in providing the same is not 


justified 
Your committee realises that 


this is a 


subject upon which personal feelings may | 


be involved but, on the other hand. 
nevertheless recommends to the general 
council that the time has now come when 
the practice of giving badges should, in 
the interests of economy, be discontinued. 
(Received and adopted.) 


B.—Your committee has authorised the | 


renewal of the Association's subscription 
to the London Chamber of Commerce 
(Received and adopted.) 


—Your committee has received a re- | 


following | 


MANAGEMENT 


Present | 


As a result of con- | 
sideration of the provision of badges | 


worn by | 


| THOSE PRESENT 


OFFICERS in attendance were: 
E. J. Hinge, president, in the chair; 
J. D. Richards, vice-president, W. J 
Speakman, hon. treasurer; G. Single- 
ton, past-president; E. F. Pinkney, 
general secretary. 

} Twenty-four branches were repre- 
|} sented by 58 delegates as follows: 

} Birmingham and Midlands, M. M. 
|] Jervis: Bradford . 
|] W. Armitage; 
|| England, E. C. Rogers; 
Cornwall, P. Myott, Eastern 
ties, R. K. O. Cooper; 
East Dorset. Ald. G. Bravery; 
and District, R. C. Freeman; 
County, A. Spencer May; Leeds 


District, C. H. Whincup, J. X. 
Prendergast; Leicestershire, G. H 
Scarborough; Lenden and Home 
Counties; C. H. V. Brown, T. H. 


a. J. W. Davies; Manchester 
District, J. Mather, J. A. Wool- 
, D. L. Jones, T. E. Robinson. 
Northern, W. Wilson, W. Carr, C 
Buglass, Rt. Hon. Lord Westwood, 
G. T. Kitching, H. Griffiths; Northern 
Ireland, nil; North Lincolnshire, R. C. 
Freeman; North Staffordshire, Ald. 
G. L. Barber; North Western, G. H. 
Lee, R. P. Rutherford; Notts and 
; Portsmouth and 


Stafford Poole, J. ‘Wallace, A. Mat- 
thews, Miss M. F. McIntosh, J. 
McLaughlin, R. M. Donald; Sheffield 

District, S. Kirkham; Southern 


Midlands, G. F. J. B. Chet- 
ham; Seuwth Wales and Mon., H 
|| Jones, Wyndham Lewis, W. Berriman, 
D. Owen; Sussex, J. D. Richards; 


West Luncashire, F. Fennel). 

Circuit Delegates, L. V. Crews, D. 
|] Flint Wood, C. P. Moore, J. D. 
|} Tutin, R. H. Dewes, C. Booth, A. G 
|] Rockett, S. K. Lewis, W. Eckart, 
E. J. J. Greenway, H. S. Roelich, 
T. F. Massicks, D. W. E. Eckart. 


In attendance, L. Knopp 


port of discussions which took place at | 


the Ministry of Labour 


Labour conciliation officers. In the 
course of these discussions it still appeared 


that SCMA were attaching prime import- | 


ance to four items—i.e., commission on 
sales, Sunday pay, holidays and wage in- 
creases—but in the discussions at the 
Ministry discussion was confined 
first two subjects. 
not been concluded and are to be resumed 
within the next fortnight or three weeks 
but up to the present some progress has 
been made in that it seems that SCMA 


may cease to press so strongly as before in | 


to commission on sales. Your 
tee has ex the various 
points arising from the first meeting and 
has given the CEA representatives guid- 
ance in regard to the CEA views to be 
expressed at the adjourned mecting. 
(Received and adopted.) 


relation 


D.—The following is the text of a letter 


which has been received from the KRS | 


and which has been duly acknowledged: 
October 10, 1958 
Dear Mr. Pinkney, 

1 am writing to let you know that 
at the meeting of the Council held 
yesterday it was agreed that the 
Society would recommend its members 


on October 28 | 
between representatives of the CEA and | 
SCMA under the chairmanship of Ministry | 
of 


to the | 
The discussions have | 


to continue for a further 
arrangement whereby renters permit 
the Statutory Levy to be deducted 
from takings in computing film hire 
on sharing term contracts. 

As you are no doubt aware, the 
| Society's previous agreement in this 
respect would, but for this resolution, 
| 
| 


year the 


have expired on the 20h of this 
month. 

I am sending a copy of this letter 
| to Mr. Knight of the Board of Trade. 
R. S. Camplin, 

Secretary. 
| (Received and adopted.) 


could mot be expected to accept these 
increases at a time when attendances were 
falling and expenses were still rising. There 
was, additionally, the fact that over the 
years since 1946 while this process had 


| been going on, PRS fees had been steadily 


mounting due 


t to net admission prices 
increasing. 


The PRS was then asked to 


| give further consideration to the position 
| to see whether some amendment to the 


| One Per cent. 


could be suggested which 


| would be more acceptable. 


Subsequently a letter was received from 
the PRS in which some new suggestions 
were submitted In the first place an 
agreement for a minimum of three years 
was suggested during which fees would be 
charged on a percentage basis which 
would be basically 0.66 per cent. in the 
first year, 0.84 per cent. in the second 
year and one per cent. in the third year. 
In addition there would be rebates for 
cinemas with small money holding capa- 


| city or small actual takings in relation tc 


possible takings, which would be counter- 
balanced to a certain extent by surcharges 
for cinemas with large money holding 
capacity or high actual takings in relation 
to potential takings. From tests made the 
conclusion reached was that by the time 
the second year arrived only those cinemas 
taking about three capacities a week would 
remain at or below the level of fees at 
present prevailing, and in the third year 
the position for all would be a good dea! 


| worse than the present. 


In a later discussion with the PRS the 
CEA expressed the view that the few 
PRS suggestion did not seem to bring the 
two sides any closer. It seemed that at 
the present each side was very reluctant 
to move from its own stand-point owing 
to uncertainty of the outcome of the 
appeal to the Tribunal in the Dance Hall 
case. In also seemed clear that the argu- 
ments which would be used in that case 
would very largely cover the same field as 


| those applicable in the case of cinemas 
| and the position of the latter could there- 


fore depend upon the importance which 
was attached by the Tribunal to the fac- 
tors involved in such arguments. It could 
therefore be well understood that neither 


| the CEA nor the PRS was at this stage 


| whilst in 


prepared to concede any major 


ignorance of what importance 


might be attached to it by the Tribunal. 


The hearing of the Dance Hal! case has 


| been fixed for November 3 and is likely 


| to take some days. 


It is reasonable to 
assume that being its first case the Tri- 
buna! will reserve its decision and pro- 
bably give a fully reasoned award some- 
time in December which it will carefully 
consider in the interim. It is agreed by 
the PRS that this will be too late for 
agreement to be reached between the CEA 
and PRS based on the award for fees 
payable in January 1959. 

It was then ascertained that a proposal 


on the following lines would be accept- 


able to the PRS: 
Licences for 1959 to be issued subject to 


| the following conditions as to fees: 


| 


| E.—Attached hereto is a report whid 


| was made to your committee in relation to 
| discussions with the PRS which report was 
| approved by your committee and recom- 
| mersded for adoption by the general coun- 
| cil. (Received and adopted.) 


Report on PRS Discussions 
| For some time discussions have been 
for cinemas. 


| new tariff In these dis- 


going on with the PRS in regard to their | 


cussions there has been pointed out by the | 


| CEA the 


| 


impossibility 
the new one per cent. 


tariff. The CEA has | 


of acceptance of | 


based its argument on the fact that the | 


|new tariff would mean exhorbitant in- 
creases on the existing rates and exhibitors 


(a) The payment—generally on ac- 
coumt—of fees due on the issue of 
licences of sums approximately equal to 
the amounts which would have pre- 
vicusly been payable under the old 
tariff. 

(b) Exhibitors to give undertakings 
that the balance of fees would be paid 
within 30 days of July 1, 
the full period of licences. unless prior 
to that date either (i) some other basis 
of calculating fees is agreed between 
the CEA and PRS, or (ii) a reference 
is made by the CEA to the Performing 
Right Tribunal 
In either of the latter cases any adjust- 

ments either way to the sums paid gener- 
ally on account would be calculated and 


| conclusion is finally reached. 
| circumstances 


would become payable forthwith on what- 
ever might be the basis ag.eed or awarded 
as the case might be 

Your committee recommends that tem- 
porary arrangements be concluded with 
the PRS on these lines. The suggestion 
will allow reasonable time for the CEA 
position to be examined in the lig of 
the award in the Dance Hall case, with 
full rights of adjustment either way in 
relation to fees dependent on whatever 
In such 
there would seem to be 
nothing to be lost and possibly something 


| to be gained by dealing with the matter 


| ment, or, 


| ery Office, price 4d. nett 
factor | 


| Minister of 


}and arr of 
1959, to cover | 


in the way suggested 


c. asked whether the CEA 
should agree to a percemtaye basis at the 
present time. 

The general secretary repiiead that the 
PRS had declared, as they were entitled 
to do, a tariff of one per cent. and unless 
the CEA could negotiate a new arrange- 
alternatively, received ah award 
from the Rerforming Right Tribunal. the 
position had to be faced that there was 
no alternative but to accept the one per 
cent. In reply to a further inquiry, the 
general secretary stated that there was no 


appeal against an award from the tri- 
bunal, nor was there any appeal to the 
Monopolies Commission. (Received and 
adopted.) 


F.—Your committee has noted that the 
Agriculture, Fisheries and 
Food, and the Minister of Health, acting 
jointly, have issued a new Statutory 
Regulation No. 1454, 1958. that prohibits 
the sale of food containing  anti- 
oxidants of constitution other than those 
specified in the schedule attached to the 
regulations; and that where the specified 
antioxidants are used the container shall 
bear a label stating the percentage and 
type of oxidane which the food contains 
Although these new regulations primarily 
affect the manufacture of foods, particu- 
larly meats, attention is drawn to them 
because the regulations apply to the 
sale or advertising for sale of food con- 
taining antioxidants. A copy of the regula- 
tions may be obtained from HM Station- 
(Received and 
adopted.) 


G.—Attached hereto is report from the 
Technical Department regarding draft 
advertising regulations, which report has 
been noted and agreed 

It will be remembered that following the 
strong opposition to the proposed new 
reguiations fee outdoor advertising, the 
Minister invited selected representatives to 
meet him on July 3, 1958. The Minister 
was unwilling to extend the invitation to 
the CEA and consequently the Advertising 
Association and the Outdoor Advertising 
Industry Advisory Committee were re- 
quested to represent our interests. 

The Outdoor Advertising Industry 
Advisory Committee invited representa- 
tives of many trade organisations, includ- 
ing the CEA, to attend a meeting on 
Wednesday. October 15, 1958. The meet- 
ing was called with the object of securing 
agreement amongst adverusers to a pro- 
posal! that instead of new statutory regula 
tions, there should be prepared a Code of 
Practice to deal with such matters as the 
construction, safety, cleanliness, quantity 
acvert 

It is proposed that the Code be Pre- 
pared by a committee representing indus- 
try, commerce and local government and 
that it be regarded as a fluid document 
that can be amended from time to time 
in the light of experience. 

Compliance with the Code would be 
voluntary, freely adopted by members of 


continued on page 10 
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| it considers that there is an urgent 
need for each industry to make some 
| quantitive assessment of the problem. 
| The Council has been encouraged to 


CEA General Council—contd. 


learn that some 


industries already 
sions, and would carry no | which that the International | Swaythling, there shall be no bar from have these assessments in hand. It 
nforcement Film Pr Association has shown | the Savoy, Swaythling on the Ritz, is clear that the form of the inquiries 
oposal received the ur mous | interes und there was some inclination | Bitterne.” | will vary widely from industry to 
representalives present at part of delegates that the UEC | industry and that no standard form 
y t will therefore be sub- also co-operate The CEA dele- | would be suitable for them. More- 
Minister when the Outdoor 5 firmly resisted any suggestion in | NATIONAL JOINT over, while in some cases it may be 

I favour of complete co-operation, and 


practicable to ask individual firms to 


Advisory Committee 


be detailed changes in 


circumstances change 


period of months or even 
1k owned theatres which 


theatres concerned 
that their ideas may change 


on the position though 


nevertheless has expressed 


adopted in the United King 


mg Organisation in the ficlds 


urged extreme caution. It was eventually 
representatives attend 
the mecting in the capacity of observers 
understanding that no com- 
undertaken and that 
a further report be made in due course to 


UIE 


} 


agreed that 


on the strict 
mitment would be 
the next meeting of the UIEC 


ec. There 
pect { Entertainments Tax 


that the position in some countries 
now a good deal less favourable than in 
the United Kingdom This is particularly 
the case in those countries where taxa- 
tion is levied on a local rather than 


nauional basis 


to recognise 


calling for alleviation in cinema tax 

is interesting to note in this connection 
that in Belgium an all-out effort is being 
made to obtain the floating franc,”’ 


but with the additional 


he free of film hire 

d. There was a lengthy discussion 
um the subject of copyright and droits 
vouisir when nstructions were given in 


regard 


matters do not 
recent 


involved are such that they 
kept under r 


ments in the future 
e. Concern is still being expressed in 
some countries at commercial films being 


made availab 
commerciai 
that this subject should b 
the International Producers’ 
5. A member has 


connection with the 
Under the existing 
is payable where weekly 
than £150 net and also no levy 
respect of an exhibition which 


ich includes these shows which 
from tax by reason of the 
are given for charity. The 
arise 
given and the 
mitting the takings of the 
w, amount to, say, £140, and 
amount to £30 
result of the total takings then ex- 
is payable on the 
agrees that this 
suggests 
taken up with the 


(Received and adopted.) 


ca therefore at 
i charity show is 
takings, 


present 


table receipts 


£150 net, levy 
Your committee 
anomalous position and 
matter be 


Board of Trade 


JOINT COMMITTEE OF THE 
CEA AND KRS 


THE REPORT of the joint committee 
wt the CFA and KRS was received and 


Ca No. 218 ar by Palace 
oury oo Stone Cro 


mend to the KRS 
That the bar on the Stone Cross 
Cinema West Bromwich by the 
Palace, Wednesbury, remain.” 
Case No 219.—Cross-bar 
Embassy. Petts Wood and 


Orpington (Application by Commodore 
Orpington for concurrency.) 
t was unanimously agreed to 


recommend to the KRS 
“That there should be no change 
(See Minute 
Case No 


in the present position 

dated February 7, 1952 

169.) 

Case No. 220 Bar by Savoy 

ling, on Ritz, Bitterne 

It was unanimously agreed to recom- 
mend to the KRS 

‘That, assuming the existence of a 

concurrency between the Rialto. 

Shirley and Ritz, Bitterne 

tween Rialto. Shirley and 


Swayth- 


Savoy 


Was some discussion on the sub- 
and it appears 


| (joint 


The meeting passed @ 
resolution calling on national governments 
the plight of the cinema and 
} try of 


Suggestion that 
apart from being tax free it should also 


representations to be made on 
behalf of UIEC at future UNESCO meet- 
ings. Whilst at the present moment these 
lirectly affect the position 
in the United Kingdom, having regard to 
copyright legislation and the policy 
adopted by HM Government, the matters 
need to be 
view against possible develop- 


for exhibition in other than 
cinemas It has been agreed 
discussed with 
Association 


drawn attention to 
an anomalous position which has arisen in 
Statutory levy 
regulations no levy 
takings are less 
iS pay- 


Wednes- 


between 
Commodore, 


| APPRENTICE COUNCIL 
MINUTES of the Nationa! Joint | 


THE 
Apprenticeship Council were received and 


| adopted Hinge was in the chair. 
| Present—CEA: G. E. Fielding, W. 
| Carr, E. C. Rogers, L. Knopp. NATKE: | 


J. Wilson, W 
Guests: B. L. Anderson, F. H 
(Ministry of Education), L. J. Deamer 
(Ministry of Labour), John M. Thompson 


Goode, D 


| (exhibition organiser) 


In attendance: C. 8. Algar. F 


secretaries to 


H. Wood 
Apprenticeship 
Council). 

The chairman extended a welcome to 
L. J. Deamer (Ministry of Labour), suc- 


cessor to P. Hilder, F. H. Dowden (Minis- 
| Anderson | 


Education) and B. lL 
from the East Anglian zone 
The minutes of the 
September 24, 1958 
been circulated, 


were confirmed and 


signed 


Letters of regret for inability to attend 
were received from Rutherford 


| (CEA), J. D. Tutin (CEA), S. W. Swingler | 


(CEA), D. W. Clarke (CEA), S. T. Perrv 
(NATKE) 
Correspondence Course 


Consideration was given to a request 
from an exhibitor in Scotland with refer- 
ence to the availability of the correspon- 
dence course in that area 


mittee for comment 


Letter from Industrial Training Council 


The attached copy of a letter from the 


Industrial Training Council was read. Mr. 


| Deamer for the Ministry of Labour stated 


that there was an absence of information 
from industries on the number of crafts- 
men and apprentices employed. The coun- 


| cil was anxious to ascertain the present 


and future position. It was agreed that 
zonal committees be asked to supply the 
relevant details 


To Secretaries of 
uons 

Dear Sir 

You will be aware that following the 
recommendations made in the report of 
the sub-committee of the National Joint 
Advisory Council on the Recruitment and 
Training of Young Workers in Industry 
(of which the chairman was Robert Carr, 
MP), the Industrial Training Council has 
been established, consisting of representa- 


Employers’ organisa- 


| tives of the British Employers’ Confedera- 
| tion, the Trades Union Congress and the 


nationalised industries, together with repre- 
sentatives of government departments 
and educational bodies, with the follow- 
ing aims and objects 

* To keep under review the recruit- 
ment and training of workpeople, to 
provide encouragement and help to 
industries in dealing with the train- 
ing of workpeople, and to collect and 
disseminate information about aspects 
of training common to more than one 
industry, including information about 
training practices in other countries."’ 
The Council is in the first place devot- 
ing attention to the problem presented 
by the coming “ bulge "’ in school 
leavers to ensure as far as possible 
that industry's training arrangements 
will be adequate to ensble the best 
use to be made of the increased num- 
ber of young people who will be 
entering employment over the next 
few years. To carry out this task 
it will need to seek information on 
various aspects of the problem from 
the individual industries which have 
the responsibility for organising the 
training of their labour force. 

The Council, which had its first 
business meeting on September 25, 
is particularly concerned at the almost 
complete absence of reliable statistics 
on which industries could assess the 
adequacy of intake for skilled occu- 
pations. Attention was drawn to this 
by the Carr Committee, and while 
the Council appreciates the difficulty 
of assessing future manpower needs, 


D. Farrelly. | 
Dowden | 


Meeting held on 
copies of which had | 


It was agreed | 
| that the matter be referred to the secre- 
| tary of the Scottish Apprenticeship Com- 


make estimates as to their needs, in 
the case of other industries it will only 
be possible to make an estimate for 
the industry as a whole. 

The report of the Carr Committee 
gives some guidance on the factors 
which should be borne in mind in 
making these estimates, particularly 
that of wastage and the distinction 
between wastage from the firm and 
from the industry, the latter being 
the relevant factor from the point 
of view of the industry as a whok. 
The Council also appreciates that any 
assessment will have to be based on 
some assumption as to the future 
state of the trade, and suggests that 
for this purpose industries might take 
as a general basis the average ex- 
perience of the five-year period from 


1953 to 1957. With the knowledge 
it is acquiring of the experience 
gained by various industries which 


have already initiated their inquiries, 
the Council will be in a position to 
offer practical advice to other indus- 
tries which have the problem under 
consideration. 


While the Carr Committee was 
primarily concerned with the prob- 
lems of craft apprenticeship, the 


Council considers that the industries’ 
assessments should cover all cate- 
gories of young workpeople for whom 
a planned scheme of training is con- 
sidered to be desirable by the industry 
concerned 

While the object of these assess- 
ments is essentially to enable indi- 
vidual industries to measure the ade- 
quacy of their training arrangements, 
the Council wishes to keep in touch 
with the progress made, and it would 
be glad to have particulars of any 
questionnaires issued by the industries 
and a brief general summary of any 
statistics resulting from them. 
latter information will also provide the 
Council with the factual basis for an 
examination of various matters within 
its field, amongst which it is particu- 
larly concerned to study the extent 
to which the burden of training within 
an industry tends to be concentrated 
in firms of a particular size. The 
Council hopes to be able to review 
the results of the industry inquiries 
early next vear, and would therefore 
be obliged if you could supply it with 
any relevant information as soon as 
1 becomes available 

Any information supplied to the 
Counci! will in the first place be for 
its own information and will be 
treated in confidence: if the Council 
later considered it desirable to pub- 
lish any general summary of results 
it would not give information about 
specific industries without their 
permission 

To provide some uniformity as be- 
tween different industries in the form 
in which any general results are sup- 
plied to the Council, the Council sug- 
gests that these could conveniently be 


arranged under the following head- 
ings 
(a) The present number of adult 


workpeople in each occupational cate- 
gory in the industry; 

(b) The present number of appren- 
tices or young workpeople in each 
of those categories, or the current 
average annual intake, indicating the 
duration of training for each category: 

(c) The estimated increase (of 
decrease) in average annual recruit- 
ment required in each category for 
the next 10 years (or for a shorter 
period such as five years if the longer 
period is impracticable); 

(4) The number of establishments in 
the industry covered by its inquiry 
employing: (i) under 25 workpeople. 
(ii) between 25 and 100 workpeople. 
(iii) between 100 and 500 workpeoptle, 
(iv) between 500 and 2,000 work- 
people, (v) over 2.000 workpeople. 
showing for each of the five groups 
(a) the total number of skilled work- 


continued on page \9 
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OUR FILMS 


by <Joch Billings 


UP WEST 


There's No Sign Of 
Christmas Blues 


IT’S ONLY five weeks to Christ- 
mas, but, although we are entering | 
one of the stickiest periods of the | 
year, I’ve found little evidence. of | 
despondency or despair on the West 
End front. 


THE CURRENT blockbuster is | 
“The Sheriff Of Fractured Jaw a 
(Twentieth Century - Fox - Cinema- | 
Scope-British). This grand hooting: | 
tooting Western parody, co-starring | 
Kenneth More and Jayne Mansfield, | 
continues to attract the world and his 
wife, and their kids, to the Carlton, 
Haymarket. Exhibitors fortunate 
enough to secure the film will need 
the protection of a posse when bank- 
ing their takings. 

o iy a 

BECAUSE of its early release, 
* Cat On A Hot Tin Roof” (MGM- 
Metroscope) departs from the Empire 
today. It will have completed six 
stupendous weeks and could, I under- 
stand, have carried on at the same 
record-breaking pace until Christmas. 
This conjecture is amply supported by 
the icrrific reception accorded the X 
certificate melodrama in the provin- 
ces. 

SS ge as 


IT SEEMS that some circuit 
bookers and independent exhibitors 
still have doubts about “* Me And The 
Colonel ” (Columbia). I can tell you 
this, the Danny Kaye-Curt Jurgens 
opus has definitely created a new 
“high” for films playing at the 
Odeon, Leicester Square. How’s that 
for allaying fears? 

a a 3 


“BEHIND THE MASK’ (British 
Lion-British) is doing average business 
at the Leicester Square Theatre. The 
acting in this hospital melodrama 
cannot be faulted, but the film lacks 
star values. Fine performer that he 
is, Michael Redgrave has never meant 
much at the cinema box-office. 

«a ” = 

\WHAT ABOUT “I Only Arsked ” 
(Columbia - British)? This zany 
comedy, introducing Bernard Bress- 
law, is not breaking records at the 
Plaza. Nobody in his right mind 
thought it would, but at least it’s 
holding its own in one of the West 


| public wants. 


End's most classy showcases. As for 
its chances on tour, I can assure you | 


the ABC boys are supremely confident 
that it will bring home the bacon. 
a ag 6 


MAKE NO MISTAKE, 
Lola Wants" (Warner) is what the 
This polished modern 
musical variation of the “ Faust” 
theme has, admittedly, a_ baseball 
background, but Gwen Verdon’s 
singing and dancing—and “ pins "— 
are keeping audiences’ eyes off the 


ball. Both sexes are coming for it. 
= a & 
“IN LOVE AND WAR” 


(Twentieth Century - Fox - Cinema- 
Scope) started off well at the Odcon, 
Marble Arch, but it’s now shot its 
bolt. On Thursday, “The Two 
Headed Spy * (Columbia-British), an 
entirely different type of war-cum- 
espionage film, takes over. 


* a * 
THE EROS X< certificate “ double 


bill,” “The Trollenberg Terror” 
(British) and “ Call Girls ” (Danish) 
definitely clicked at the Ritz. By the 


way, it’s released on December 8, and | 


may well prove a sitter, particularly in 
industrial situations. 
eS 2 ° 
HARDLY NEED to tell you that 


“ Fantasia" (Disney) remains at 
Studio One, Oxford Street. This 
remarkable long-playing money- 
spinner will stay put until just before 


Christmas, when a 


arrives. 


ON RELEASE 


THE TURN-UP of the year is 
unquestionably “ Carry On Sergeant ” 
(Anglo Amalgamated) produced by 
Peter Rogers. This comedy has no 
big names and neither did it cost a 
million, but it ended its three weeks 
London runs with a king’s ransom 
in its rucksack. 
had the figures.) Its phenomenal suc- 
cess clearly proves that the masses 
don’t judge a picture by its star 
values or size, but by the amount of 
pleasure and entertainment it gives 


them. 
he oS a 
BUT NOT all Service comedies 
draw. “ Onionhead ” (Warner), an 
American army extravaganza, has so 
far failed to gain liberal patronage 
from the “ ninepennies.” It’s quite 


new Disney 


(1 know because I've | 


amusing, but lacks the down-to-earth 


qualities and catchphrases of its 
British counterpart. 
s & e 


FOLLOWING a successful opening 
at the New Victoria, * Virgin Island ” 
(British Lion-British) had a satisfac- 


| tory first week on release and con- 
| tinues to build up. It’s sunny escapist 


fare, and few films have received a 
better press. 
& s oe 
“ THE PROUD REBEL ” (MGM- 
CinemaScope) has a good story, an 


| attractive cast and engaging small boy 
** What | 


and dog interests, but for some 
obscure reason it’s not hit the jack- 
pot. Business is patchy. 
= me i 

THERE ARE very favourable 
reports on “ The Naked And The 
Dead” (Rank-RKO © Radio-RKO- 
Scope). A war film with stars, punch 


| and a best-seller title, it has just the 


right gimmicks for the masses. 
e a a 
THE LATEST Jerry Lewis comedy, 
“ Rock-A-Bye Baby” (Paramount- 
VistaVision), finished in the money. 
Its artful feminine angle stood it in 
good stead. 
a s @ 
I HEAR from Joe Vegoda, of 
Regal Films International Ltd., that 
| he has coupled “The Westerner,” 
| starring Gary Cooper, and “ Roman 
Scandals,” featuring Eddie Cantor, in 
his first big Goldwyn reissue pro- 
gramme. The shrewd combination is, 
needless to say, being eagerly booked. 


" 


Those Takings 
—The Truth 
Will Out! 


I DIDN’T think much of “ Blitz- 
krieg” (British Lion), an official 
war documentary, and said 

so. The picture is, however, prov- 
ing quite a success at the to, 
Coventry Street. David Kingsley 
disclosed the first week’s figures 
and the “ Kine.” published on. 
Believe me, I sincerely hope the 
film continues to enjoy | pogerne 
in its present home, and if it enjoys 

a successful release I will gladly 


admit that | was wrong. 1 am not 
infallible. sae 


This brings me to my main point— 
the question of publishing figures. 
Since figures cannot lie—at least 
that’s what they tell me—the only 
sure way of estimating a picture's 
box-office value is by closely 
examining its actual receipts. 


Vital Information 


From these producer, renter, exhibi- 
tor and reviewer can a lot of 
vital information. or instance, 
what type of film is currently popu- 
lar, what type has begun to wane 
and what type appears to be com- 
ing into favour. 


Incidentally, 
journal 


or 's. 


The takings are not officially dis- 
closed, except on rare occasions. 
There are ways and means of get- 
ting a close estimate, but we would 
prefer to publish certified figures. 


In holding back the facts, the renters 
deceive nobody but themselves. 
The truth will eventually out. 


...an exciting 
‘X’ package... 
a solid 


‘booking ” =A 
| DAILY CINEMA 


om, 


.. It's commercial 
all right” 


Josh Billings, ‘ KINE’ 


& “ss (anGuisH 4 
Suea-TITLES) 


x G 


‘ABC LONDON RELEASE—DEC. 8 


EEEEEESSS'S 


Latest News From The Renters 


Twentieth-Fox Plans 
Capacity Schedule | 


THE 
wood 


ANNOUNCEMENT from Twentieth Century-Fox that its Holly- | 
idios will be fully engaged throughout the whole of next year was 
confirmed on the return from New York of executive producer Buddy Adler 
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Hayward which Henry Hathaway will 
direct for Sidney hm; “ Blue 
| Denim,” produced by Charles Brack- 
| ett with Philip Dunne directing, “‘ No 
Time Limit,” to produced and 
directed by Dick Powell and “* Say 
One for Me,” which Frank Tashlin 
| will produce and direct with Robert 
| Wagner starred. 

Jerry Wald’s “ The Sound and the 
ury,” starring Yul Brynner, Joanne 
Woodward and Margaret Leighton, 
|“* Compulsion,” starring Orson 
| Welles, Diane Varsi, Bradford Dill- 
man and Dean Stockwell and * War- 


aft enc the c any’s boar eling < t > . p ; 
afte ait i ~# 1 company 2 xard meeting and subsequent conferences | lock,” starring Henry Fonda, Richard 
with president Spyros P. Skouras. | Widenerk. Anth , en 
. es ear thar Twentieth | Room “Can Can” and “ The | Widmark, Anthony Quinn, roiny 
Cc M 7 was — that byes | Blue Angel’; Walter Wanger’s| Malone and Dolores Michacls are 
entury xX Will proctce ) grace | 6. -ienna »? . | currently in pr ction. 
A films next year, pius a number of | ee kett will duce “A * — —- 
sma idgeted films and indepen- | Maries DTacaest Wil prceuee  * 
dent ductions | Journey to the Centre of the Earth” | __ 
Of - 4. 24 are already set. Five and “ Salambo”™; and “ Bachelor's _Completed 
more will be added from properties | Baby” 3 to be produced and dir- | : ; 
not } hosen or acquired during the | °cted by Dick Powell. Completed or in the cutting room 
somlns year, Th Ry wn, ms largest heen Mark Robson, director of “The | are: “ The Inn of the Sixth Happi- 
her ol ~ budget pictures planned Inn of the Sixth Happiness” and | ness,” starring Ingrid Bergman, Curt 
ie advan > fey the studio for en. “ Peyton Place” will produce and | Jurgens and Robert Donat, “ The Re- 
Sine other Glen are ottedulad “to | direct.“ From the Terrace.” | markable Mr. Pennypacker,” starring 
- » production before the end of “ The Battle of Leyte Gulf” is to | Clifton Webb and Dorothy McGuire, 
O58 . . or be an Anthony Muto production and | Jerry Wald’s production ‘** Mardi 
David Weisbart will produce “ The | Gras,” starring Pat Boone, Christine 


Love Maniac” 
Lovers.” 


and 
*De Luxe Tour’ 


In addition, four other properties 


“ Holiday for Carere, Tommy Sands, Sheree North 


}and Gary Crosby, “* These Thousand 
| Hills,” starring Don Murray, Richard 


Among the 30 are: Darryl F. | are planned: “ Sink the Bismarck,” a | Egan, Lee Remick an Patricia 
Zanuck’s “ De Luxe Tour”; Jerry | British production, “Tight White | Owens, Darryl F. Zanuck’s 34 million 
Wald’s “Sons and Lovers,” “ Be- | Collar” “Oh! Promised Land ” and | dollar blockbuster “ The Roots of 
loved Infidel,” “ The Best of Every-|‘*O Mistress Mine,” are not yet Heaven,” starring Trevor Howard, 
thing,”’ nd “Return to Peyton | assigned Juliette Greco, Errol Flynn, Eddie 
Place "; David O. Selznick’s ** Mary The five pictures which are to go | Albert and Orson Welles, “ The Diary 


Magdalene" and “Tender Is 


the | into production before the end of 

Night.” 1958 are “ The Man Who Understood 
Samuel G. Engel's “ White Terror | Women,” starring Anthony Franciosa 
the Atlantic,” “The King Must|and Leslie Caron, which Nunnally 


Die" and “ The Song of Ruth”; 


Johnson will produce and direct. 


| of Anne Frank,” starring Millie Per- 
| kins, Joseph Schildkraut, Shelley 
| Winters and Ed Wyn and “ Rally 
| Round the Flag, Boys ” starring Paul 
| Newman, Joanne Woodward, Joan 
| Collins and Jack Carson. 


‘Girls At Sea’ 


WEST END premiere for the new 
Associated British picture “ Girls At 
Sea,” takes place today, Thursday, at 
the Empire, Leicester Square. Starrin 
Guy Rolfe, Alan White, Michae 
Hordern and Ronald Shiner, the film 
introduces three girls, Anne Kimbell, 
Mary Steele and Nadine Tallier, in a 
Technicolor comedy of three girls 
who get stranded aboard ship in the 
South of France. 

The film was produced by Vaughan 
N. Dean and Gilbert unn and 
directed by Gilbert Gunn. 


‘SEA OF SAND’ 
TIE-UP 


“SEA OF SAND,” The Rank 
Organisation’s story of behind-the- 
lines mission by the Long Range 
Desert Group, is featured in a nation- 
wide tie-up with Falcon pipes ar- 
ranged by Rank FD. 

Some 1,500 full colour showeards 
featuring Michael Craig smoking a 
Falcon pipe are being distributed to 
tobacconists, to coincide with the 
film's playdates, and counter displays 
will be arranged. 

Richard Attenborough, John Greg- 
son and Michael Craig etar in the 
picture, which started its London 
| release this week. 


Jack Cummings’ “The Chinese “The Snow Birch,” starring Susan 


LIVWVVVVVIVVIVVNVIVIAVIVLLAVAVIVAVAVIVAVVVAVVAVAY 


Now... 


You can book the first-ever colour film 
of the crowning of a new Pope 


THE RANK ORGANISATION’S 


THE CORONATION OF 
POPE JOHN XXIII 


Filmed in EASTMAN COLOUR 


Contact your local R.F.D. Branch Office 


LONDON 127 Wardour Street, W.1 (GERrard 7311) 
BELFAST Whitehall Buildings, 13 Ann Screet, Belfast (Belfast 23934) | GLASGOW 97 Bath Street (Douglas 1064/5/6) 
BIRMINGHAM 14 Temple Screet (Midland 4361) | LEEDS 15 Park Square East (Leeds 28578) 
CARDIFF Dominions Arcade, Queen Street (Cardiff 25141/2) MANCHESTER 3 The Parsonage (Blackfriars 3686/7/8) 


DUBLIN D'Olier Chambers, D’Olier Street (Dublin 76741) | NEWCASTLE-ON-TYNE 134 Westgate Road (Newcastle 27248) 


IWVEVVVUVEVVUVEVEVVVEVVVYG 
LEYVLVXAVAVLVAVAXHBWVAVA-AH VY 


PVVVVV AVAL VV AVA AVAVAA LV AV AV AV AVA AVE AVAV AVAL PY 
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JOSH BILLINGS 


REVIEWS FOR SHOWMEN 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-office Angle 
*tInn of the Sixth Happi- 159 min. (U) Ingrid Bergman CinemaScope and Eastman Color biographical- Outstanding British pres- 
ness, The Curt Jurgens adventure melodrama, based on Alan Burgess’s tige a box - office 
| (20th Century-Fox)—British Robert Donat 


book about an English domestic who, between 
the two World Wars, dedicated her life to 
missionary work in China. Story heart-warming, 
Ingrid Bergman's performance superb, 
support hand-picked, direction both sensitive 
and showmanlike, juvenile asides compelling, 


attraction (C) 


combat highlights gripping and camera work 
, magnificent 
In the Money - 61 min. (VU) — Huntz Hall Comedy burlesque showing how the Bowery Boys Reliable series “ second” 
(AB-Pathe)—U.S Stanley Clements foil a plan to smuggle diamonds into London. (C) 
Patricia Donahue Fooling at expense of British harmless, team 
eager, staging adequate and handy footage 
Juvenile Jungle ... .. 66min. (A) Rebecca Welles Naturama juvenile delinquency melodrama con- Saleable “red meat” (C) 
, (Eros-Republic)—U.S Corey Allen cerning the rehabilitation of a young hoodlum. 
> Joe Di Reda Tale hard-boiled, acting vigorous, sex interest 
, frank, fights rugged and climax salutary 
- *Sally’s Irish Rogue ... 74min. (VU) Julie Harris Irish comedy, illustrating the shenanigans of a wily Good 6British “ double 
(British Lion)—British Tim Seely old poacher. Yarn neat and lively, characterisa- bill” (C) 
3 Harry Brogan tion amusing, direction resourceful, rural set- 
a tings authentic and brogue fascinating 
» Sign of Zorro 91 min. (U) Guy Williams Jolly, disarmingly ingenuous adventure melo- Good juvenile and indus- 
~ (Disney)—U.S Henry Calvin drama, adapted from Johnston McCulley’s Zorro trial fare (CC) 
Liza Gaye stories, hingeing on conflict between masked 
:- aristocrat and cruel dictator. Cast uninhibited, 
ie direction tongue-in-cheek, highlights lusty, 
and period Californian atmosphere picturesque 
*Two-Headed Spy, The 93 min.(U) Jack Hawkins Bizarre espionage melodrama about an Englishman Very good British booking 
(Columbia)—British Gia Seala who becomes a General in the German Army, (C) 
Erik Schumann but collaborates with the British and helps to 
sabotage the Nazi war effort. Plot inspired by 
fact, suspenseful, acting competent, love in- 
terest tender and tragic, combat scenes realistic 
and staging impressive 
Wink of An Eye ... ... Ti min. (A) Jonathan Kidd Comedy thriller, telling of henpecked chemist, Ticklish booking (C) 


(United Artists)—U.S Doris Dowling 


wrongly suspected of wife murder. ‘ Have”’ 
Barbara Turner 


story transparent, acting uneven, direction 
erratic and denouement weak 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN 


* BRITISH QUOTA PICTURE TIN COLOUR 


THE INN OF THE SIXTH of her humble birth, but determines to answer 
HAPPINESS the * agg By = | a Re she a 

Twentieth Century-Fox. British (U). Cinema- doalinden, Wanniann, ‘ coal, though fort 
Scope. Photographed a yon —~ —— fied, mountain town. She assists Sarah Lawson 
ing Ingrid Bergman, Curt Jurgens anc obert Py enim ~angeanas th P matia . 7 - 
Donat. Produced and Directed by Mark Robson. an elderly woman, and enables her to run an in 


Jeader respectively, and praise cannot be too high 
for the clever young Chinese “extras.” The 
first half contains graphic accounts of life in 
remote China, but axe-grinding and politics are 
wisely avoided. Its penultimate sequences, 


depicting Gladys guiding the defenceless, half- 
for the benefit of muleteers. 


DEV PVVPAVAVLVPA WO we rere 


Screenplay by Isobel Lennart. Director of Photo- 
graphy, F. A. Young. Musical _ Director, 
Malcolm Arnold. 14,266 feet. Release not fixed 


BIOGRAPHICAL and adventure melodrama, 
magnificently photographed in CinemaScope and 
Eastman Color. Adapted from Alan Burgess’s 
book, “The Small Woman,” it gives a warm, 
fascinating and thrilling semi-factual account of 
the amazing exploits of Gladys Aylward, an 
English domestic, who, during the turbulent 
period between World Wars I and II, dedicated 
her life to the Chinese and helped them resist 
cruel intimidation from the Japs. The logical 
introduction of homeless children plus a discreet 
romantic imterest, subtly balances combat 
sequences and endows the narrative with strong 
human and feminine appeal, while atmosphere 
and detail could not have been more convincing 
had the film actually been made in China. Ingrid 
Bergman. who speaks well nigh perfect Engtish, 
handles the pivotal role superbly and, ably sup- 
ported, galvanises the many facets into a truly 
great screen play, and one that can’t fail to earn 
the plaudits of high- and low-brow alike. Out- 
standing British prestige and box-office attraction. 

Story.—Gladys Ayiward, an English servant, 
is turned down as a missionary to China because 


In the course of 
her work, Gladys meets Lin Nan, a Eurasian 
officer in the Chinese Army, whose duty it is to 
inform the Mandarin of new taxes and a law 
forbidding the binding of baby girls’ feet. Follow- 
ing the accidental death of Sarah, the Mandarin 
appoints Gladys foot inspector. During the next 
three years, Gladys masters the language, becomes 
a Chinese citizen and administers to the poor 
without offending the rich. Later, Lin Nan 
warns Gladys that the Japanese are about to 
invade, but when they drop their bombs Gladys 
is equal to the emergency and leads a hundred 
small children over the mountains to safety. By 
now, Gladys and Lin Nan are deeply attached. 
Production.—The picture departs from fact by 
hinting at romance between Gladys and Lin Nan, 
but shows the blossoming of their love so tact- 
fully that there is no loss of dignity nor damage 
to artistic integrity. Ingrid Bergman displays 
masterly restraint, yet reaches sublime emotional 
heights as the dedicated Gladys, Curt Jurgens, 
complete with brown contact lenses and dyed 
hair, looks every inch the part as Lin Nan, and 
Robert Donat leaves fond memories as_ the 
understanding Mandarin. Athene Seyler, Peter 
Chong and Michael David also deserve mention 
as Sarah, a mission handyman and a bandit 


starved children along mountain roads, menaced 
by Jap bombers, are both heart-searing and 
breathtaking, and dramatically preface the happy 
ending. As for the actual fade-out, it achieves 
the ultimate in showmanship by confidently leav- 
ing the destinies of Gladys and Lin Nan to 
the imagination. In all, a marvellous woman's 
and, for that matter, man’s film. 

Points of Appeal.—Profound and eventful 
story, tour de force by Ingrid Bergman, hand- 
picked co-stars and support, flawless direction, 
compelling human and feminine angles, apt 
dialogues, provocative title, CinemaScope, East- 
man Color and U certificate. 


THE TWO-HEADED SPY 


Columbia. British (U). Featuring Jack Hawkins 
Gia Scala and Erik Schumann. Produced by Bill 
Kirby. Directed by Andre de Toth. Screenplay 
by James O'Donnell. Director of Photography, 
Ted Scaife. Musical Director, Muir Mathieson 
8,363 feet. Release December 14, 1958 


BIZARRE espionage melodrama, unfolded in 
Germany during World War II. It concerns a 
Nazi General who successfully conceals his British 


continued on page 18 
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FLOOD HEROES ARE GUESTS OF HONOUR 


te i tial D 


Heroes of some of England’s worst flood disasters were guests of honour at the Gaumont, Haymarket, on Thursday night for the world premiere of The Rank 
Organisation’s FLOODS OF FEAR. Inhabitants of Flood Walk, Chelsea, were also invited and arrived in coaches with actor Harry H. Corbett. Earlier they 
had been visited by star of the film Anne Heywood. The flood heroes were guests of The Rank Organisation for the day. Their programme included a visit to 
the Evening News, tea at the Mansion House and an audience with the Lord Mayor, and—after the show—a press party at the Pastoria with Anne Heywood 
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FEAR’ 


and Harry H. Corbett. The premiere was attended by John and Mrs. Davis, Kenneth Winckles, Harry Norris, F. L. Thomas and Douglas Granville. (1) John 

and Mrs. Davis. (2) Kenneth and Mrs. Winckles, Russell and Mrs. Roberts. (3) Betty Box and her husband Peter Rogers. (4) F. L. and Mrs. Thomas, 

Connery and Mrs. Chappell. (5) Sir Harry Brittain and Miss Dixon. (6) Larry and Mrs. Kent. (7) Wallace Harvey, a flood rescue hero, Anne Heywood, Mrs. 

Harvey, Harry H. Corbett. (8) Anne Heywood arrives at the Gaumont. (9) Residents from Flood Walk, Chelsea, set out by coach for the premiere. (10) 
Group including Marilyn Davis, Diana Chapman, Gary Marshall, June Hayhurst 


18 


. REVIEWS FOR SHOWMEN 


continued from page \3 


Origin, gains Hitler's confidence and 


a beauuful sings secretly relays vital 


aided by 


niorma 


uon to London, thereby sabotaging the German 
war effort. The fabulous tale, acted in all serious 
ness by an attractive cast, expertly directed, and 


realistically presented, employs romance i 
the tension, but never permis sentiment 
the upper hand. Intriguing and 


relieve 
to get 
pulsating, it'll 


keep majority on the gui vive Very good 
British booking 

Story.—Colonel Alex Schottland, a Germar 
bress hat known in England as Alexander Scot 
land, hides his ancestry from the Nazis for 
obvious reasons After the outbreak of war 
Alex and Cornaz, an old clockmaker, collaborate 


and radio intelligence .o the 
young Gestapo officer, 


Allies. Reinisch, a 
closely watches Alex, but 
Alex so impresses the High Command that he 
is promoted to General. Later, Cornaz gets 
arrested on suspicion and is flogged to death for 
refusing to talk. Lili, a lovely singer, then takes 


over from Cornaz Reinisch loves Lili and 
increases his vigilance on Alex. Alex also falls 
for Lili, and she for him Alex is present in 


Hitler's bunker when the Fuehrer adopts a new 
strategy, following the Allied invasion of Nor- 
mandy Reinisch becomes even more suspicious 
of Alex, and Alex has to shoot a corporal in 
order to transmit the vital plan. The wounded 
man regains consciousness and identifies Alex 
Meanwhile, Lili tries to reach the British sector, 
but is killed by Reinisch. Finally, Alex shoots 
Reinisch, turns the tables on the High Command 
and escapes to London 
Production.—The picture, 
founded on fact. not only peoples its plot with 
characters who look and act like Nazis, but 
also neatly clears the language, or rather 
hurdic. Jack Hawkins confidently struts throug! 
salient situations as the resourceful and bold 
Alex, Gia Scala makes a charming and comely 
Lili, and Erik Schumann scores as the zealous, 
vindictive Reinisch. Its supporting players, too 


which, apparently, is 


accent 


register Rapid dissolves showing the Nazi 
advance into Poland and France create atmo- 
sphere and set the stage for exciting penultimate 


* cloak and dagger.’ Its love interest is not taken 
too seriously, but Lili’s death nevertheless strikes 
a tragic note and helps to foster feminine appeal, 
The dovetailing of topical “ shots’ is smooth, 
and puts the seal on popular spy fare. 
Points of Appeal.—Holding and 
story, star, pleasing romantic angle, 


unusual 
tense high 


lights, convincing backgrounds, showmanlike 

finale, provocating title and U certificate 
SIGN OF ZORRO 

Disney imerican (U). Directed by Norman 

Foster and Lewis R. Foster. Featuring Gu) 

Williams, Henry Calvin and Liza Gaye. 8,270 
feet. Release, December 8, 1958 

JOLLY, disarmingly ingenuous period adven- 


ture melodrama 
popular Zort 
aristocrat living in Los 
a .masked rider and 
against ac uel 


than life * 


Mc ulley s 
a young Spanish 
Angeles, who poses as 
successfully pits his wits 
and cunning dictator. The larger 
silent” approach is adopted by both 
players and directors and the result is a series 
of lively near-slapstick situations, unfettered by 
romance. It should tickle and thrill the young- 
sters and many of their elders. Good juvenile 
and industria! fare 

Story.—D'ego. seemingly cffeminate son of 
Don Alejando de la Vega, a land-owner, hurries 
home from school in Spain on learning that 
Monastario, comandante of Los Angeles, is 
intumidating rich and poor alike. Bernardo 
Diego’s wily mute manservant, accompanics 
him. Monastario wrongly accuses Ignacio Torres, 
de fa Vega’s neighbour, of treason, and throws 
him into jail, but Diego, disguised as Zorro, 
a masked rider, secures Torres’s release. Zorro 
continues to outmanocuvre Monastario and 
finally Monastario attempts to discredit Zorro, 
now highly esteemed by the populace. He fails 
and Zorro shows him up for what he really is 
at a dinner given by the Viceroy 

Production.—The picture could easily 
for a re-issue, so ancien is 


based on Johnston 
© stories. It's about 


be taken 


chnique, bu 
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hough it eschews subtlety its timing is effective. 
Guy Williams makes a dashing Zorro, Britt 
Lomond leaves nothing to chance as the ruth- 
less Monastario, Henry Calvin thoroughly amuses 
in the Oliver Hardy manner as a blundering ser- 
t, and Gene Sheldon registers as Bernardo. 
Its highlights are the scenes in which Zorro frees 
Torres, forces a corrupt judge to reverse his 
verdict at the sword-point, fights a bogus Zorro, 
and denounces Monastario, and all are put over 
in rollicking style. The staging is colourful and 
its dialogue adequate, but the camera work leaves 
little to be desifed. Laugh at or with it, the 
overall’s good fun either way. 
Points of Appeal.—Eager, tireless cast, whole- 
ome fun and thrills, picturesque scenery, title 
nd U certificate. 


gean 


SALLY'S IRISH ROGUE 
British Lion. British (U). Featuring Julie Harris, 
Tim Seely and Harry Brogan. Produced by 
Robert S. Baker and Monty Berman. Directed by 


George Pollock. Screenplay by Patrick Kirwan 
ind Blanaid Irvine. Director of photography, 
Stanley Pavey. Musical director, Ivor Slaney. 


6,731 feet. Release not fixed 


HAPPY-GO-LUCKY rustic comedy, set in 


Ireland deals with a reckless fellow, son of 

widow farmer, who finds his feet and a wife 
he hard way. A number of odd, yet highly 
amusing, subsidiary characters, competently 
portrayed, firmly bolster the main plot and 


furnish additional laughs. Apt dialogue, spoken 
n a fascinating, if slightly heavy, brogue, and 
authentic backpresads complete the lively 
shenanigans. Good British “ double bill.” 
Story.—Luke, heir to a farm, successfully run 
by Widow Carey, his mother, and Ned Shay, 
her foreman, cannot settle down. He particu- 
larly wants a motor-bike and gives Rabit Hamil, 


poacher father of his girl, Sally, a fiver to put 
on a horse. Hamil doesn’t think the nag has a 
chance and backs another. Luke's tip wins, and 
Luke, furious, breaks his engagement to Sally. 


He then secretly sells sheep and makes a down- 
payment om a bike. He and Biddy Henly, 
scattvy daughter of a tough horse-dealer, become 
volved, but Sally saves him from a shot 
wedding. Luke sees reason and all ends well. 
Production.—The picture widely cross-sections 
Irish life, but, although it contains plenty of 
irney, the humour is not too regional. Julie 
Harris, the American star, displays a sure sense 
of character and much spirit as Sally, Tim Seely 
s sound as Luke, and Harry Brogan contributes 
i clever study as the wily Hamil. The support- 
ng types also register. Moreover, its many 
hreads are neatly tied at the finish, and its 
impresses. 

Points of Appeal.—Human and amusing story, 
hand-picked cast, attractive title, quota ticket 
rd U certificate. 


scenery 


JUVENILE JUNGLE 
Eros-Republic American (A) Naturama. 
Directed by William Witney. Featuring Rebecca 
Welles, Corey Allen and Joe Di Reda. 6,000 feet. 

Release not fixed 


delinquency melodrama, phoio- 
Naturama. It’s rr a tough guy 
who organises the Bemneing = a wealthy store- 
keeper’s daughter, but later falls for the girl-and 
s almost torn limb from limb by his con- 
federates when he tries to scotch the plan. Sex, 
mayhem and near murder are exploited and few 
of its characters win sympathy, but the energy, 
if not *, hone t, of its young players cannot be 
denied h and ready as it is, it grips and 
ends on a “r utary note. Saleable “ red meat.” 
Story.—Hal McQueen, a newcomer to a 
suburban town, meets Monte, Tick Tack and 
Duke, young hoodlums, in the local cafe. Glory, 
a waitress, eyes Hal and annoys Monte. Duke, 
employed in a liquor store owned by John 
Elliot, comfortably off, suggests they rob the 
place, but Hal says the smart thing to do is to 
grab Carolyn, Elliot's daughter, and hold her to 
ransom. While completing his plans, Hal finds 
himself in love with the innocent Carolyn, but 
the others force him to carry on. Glory, jealous 
of Carolyn, wants to kill both Hal and Carolyn, 
but the police arrive in the nick of time. Hal 
gets shot, but presumably recovers, and the 
others take the rap. 
oduction._The picture sets out 


JUVENILE 
graphed in 


to prove 
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that crime does not pay and ilbustrates the 
axiom in no uncertain terms. Rebecca Welles 
is a veritable fiend in sweater and jeans as the 
vicious and vindictive Glory, Corey Allen con- 
vinces as the reformed Hal, and Anne Whitfield 
is adequate as Carolyn. The truculent, support- 
ing teenagers are also vividly portrayed. What's 
more, it swiftly builds up to its rough-house 
finale. 

Points of Appeal.—Rugged yarn, vital and 
resourceful young players, hectic and morally 
sound climax, Naturama and arresting title. 


WINK OF AN EVE 
United Artists. American (A). Directed by Win- 
ston Jones. Featuring Jonathan Kidd, Doris 
Dowling and Barbara Turner. 6448 feet. Release 
not fixed 
COMEDY-THRILLER, with a domestic fringe. 
It concerns a henpecked chemist who gives the 
impression that the black heart of a calculating 
murderer beats beneath his seemingly timid ex- 


terior, but has the last laugh on those who 
wrongly iagnose homicidal tendencies. The 
actual plot is definitely out of the rut, but 


uneven acting and clumsy direction prevent it 
from being a particularly funny or grisly leg- 
pull. Ticklish booking. 

Story.—Alvin Atterbury, a mild-mannered al- 
chemist employed by a scent firm, is bullied by 
his wife and boss. One evening, Mrs. Lazlow, 
a neighbour, hears screams coming from Alvin's 
home and interrupts her son’s band rehearsal to 
investigate. There is nothing to report, but later 
Mrs. Atterbury disappears. Subsequently, Judy, 
a law student, arrives and tells Alvin that Mrs. 
Atterbury let her a room, and insists upon stay- 
ing. Alvin starts sawing in his basement, and 
Judy, snooping, comes to the conclusion that 
Alvin murdered Mrs. Atterbury and is about to 
dispose of her remains. The police are called, 
but at this juncture Mrs. Atterbury, an alcoholic, 
returns home. It is then revealed that a carcase 
Alvin had been carving up was actually that of 
a jungle cat, the musk of which is used in the 
manufacture of perfume. 

Prod .—The picture opens in a macabre 
vein, but the director doesn’t discipline his cast 
and before long it's clear to the humblest intelli- 
gence that the whole thing is a “have.” Jona- 
than Kidd fails to kid as Alvin, Barbara Turner 
and Jaclynne Greene talk too much as Judy and 
Mrs. Atterbury, and Doris Dowling is merely a 
passenger as Myrna, Alvin's assistant. 

Points of Appeal.—Title. 


IN THE MONEY 


AB-Pathe. American (U). Directed by William 

Beaudine. Featuring Huntz Hall, Stanley Clements 

and Patricia Donahue. 5,522 feet. Release not 
fixed 


CHEERY, slap-happy Bowery Boys burlesque. 
It tells how the little tough guys foil an attempt 
by international crooks to smuggle stolen dia- 
monds into London. The well-balanced cast 
makes lively, if innocuous, digs at the British, 
while the director permits no slackening of pace. 
Its staging meets all demands and there is com- 
mendable economy of footage. Reliable series 
** second.” 

Story.—Smarties Clark and Cummings and 
their decoy, Babs, engage Sach, one of the 
Bowery Boys, to “ chaperon” Gloria, a French 
poodle, on its trip to England. Sach’s pals, Duke, 
Blinky and Chuck, join him on the boat, but 
none is aware that Gloria has a false coat con- 
cealing diamonds. The crooks and Inspector 
Saunders of Scotland Yard are also aboard. In 

London, Gloria becomes ill, and an X-ray 
reveals the gems. Gloria runs ‘off and Sach, the 
boys, the twisters and the police give chase. 
Finally, Sach winds up a hero, and the thieves 
are captured. 

Production.—The picture, modest, 
manlike, quickly gets cracking. Huntz. Hall, 
dressed like Sherlock Holmes, amuses as Sach, 
Patricia Donahue catches the eye as Babs, and 
Paul Cavanagh is smooth as Inspector Saunders. 
Its supporting players, too, enter into the spirit 
of the nonsense, and, apart from one lapse, the 
London backgrounds convince. 

Points of Appeal.—Entertaining, though daffy. 
plot, popular team, appropriate settin handy 
footage, proprietary label and U certificate. 
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people employed and the correspond- 
ing Dumber of apprentices or other 
young persons undergoing training, 
(b) the number of firms who are not 
carrying Out any training 

In using the term “* workpeople,” 
the Council intends this to cover all 
employees in manual, operative and 


clerical grades up to but excluding 
supervisors and technicians. 
The Council, to carry out its func- 


tion of providing information, wishes 
to build up comprehensive informa- 
tion about arrangements for recruit- 
ment and training which have already 
been established b; the different in- 


dustries fo ensure that its informa- 
tion is up to date it feels that this 
must be obtained direci from the 
industrial organisations, and it would 
therefore be much obliged if you 
would send it one copy of any litera 
ture that is available describing the 
arrangement in your industry. The 
Council will, of course, be glad to 


supply you with any information you 
need about the arrangements in other 
industries 

McCorquodale, chairman 


M. Y. Cobb, secretary; 
Industrial Training Council 


Marking ef Papers —Correspondence 
Course 


Mr. Carr for the north-eastern zone 
stated that the marking of papers had 
been discussed at a recent meeting of the 
NE zone and his members were of the 
opinion that the papers should be marked 
in London. It was reported that the Eas‘ 
Anglia zone had been able to secure the 
services of B. L. Anderson for their area. 
Mr. Anderson. who was attending the 
meeting, offered his assistance to the other 
zones if they were in difficulty. The chair- 
man thanked Mr. Anderson for this 
generous offer 

A discussion ensued when it was agreed 


that the zones be advised to pursue their 
inquiries locally Mr. Dowden, for the 
Ministry of Education, suggested that if 


the correction of papers was to be under- 
taken locally the best approach would be 
to science masters in secondary schools 
rather than technical colleges 


Corr 


dA 


Annual E —_ 


P 
Course 


Mr. Knopp inguired whether it was the 
intention to hold periodical examinations 
for the correspondence course. Following 
a discussion it was agreed that the matter 
be reconsidered when sufficient time had 
elapsed and the council would then be in 
a better position to assess progress It 
was further agreed that in the initial stage 
the instructions issued with the papers be 
complied with in that apprentices should 
not be issued with the next lesson until 
the previous lesson had been properly 
completed 

Mr. Hinge 
meeting and E 


was obliged to leave the 
. C. Rogers took the chair 
Exhibiti Sub-C i 

The secretary reported on the 
Olympia by Mr. Hinge and Mr 
when an inspection was made of the site 
of the proposed cinema Mr. Knopp 
commented on the possibilities with a 
ticular reference to the technical aspec 
of the problem. A plan submitted by Mr 
Swingler was considered in conjunction 
with the report 

It was agreed that a position had now 
been reached when the committee would 
have to decide the extent to which they 
would be able to assist the organisers of 
the exhibition or, alternatively, inform 
the organisers that they would have to 
proceed independently 

it was further agreed that a meeting of 
the exhibition sub-committee be called at 
an early date and that prior to this meet- 
ing Mr. Thompson would submit a de- 
tailed list of the items of equipment on 
which assistance was required 


Letter from Maple and Co. 
A letter from Maple and Co. was read 
It was agreed that the matter be referred 
to the Exhibition sub-committee. 
Publicity 
(a) Official Guide and Catalogue for 
Exhibition.—It was agreed that a request 


visit 
Knopp 


| commuttee for space to be taken in the 
Official Guide and Catalogue 

(b) Guide of the National Union of 
Teachers.—it was agreed that a request be 


made to the Finance and Management 
committee for space to be taken in the 
National Union of Teachers’ Guide to 
Careers for Young People 
Letter from the Yorkshire Post 
A letter from the London manager 


| The object of 


to 


| the 


| Anderson 


the Yorkshire Post was read. It was agreed 
that the correspondence be referred to the 
North-Eastern zone 


Branch Reports 


North-Eastern 
Mordue, the 


zone 
secretary 


A letter from Mr 

of the North- 
Eastern zone was read regarding the 
intake of older entrants into projection 
boxes. It was agreed that the point was 
one which could act to the detriment of 
the scheme and that a recommendation 
be made to zonal committees to advise 
exhibitors to employ trained projectionists 
where possible in preference to admitting 
older employees without theoretical train- 
ing 

Letter from Granada 

A letter from Mr. Pilgrim of Granada 
Theatres was read. It was agreed that the 
item be deferred untii the next meeting 
and that the correspondence be referred 
to the appropriate branches for their 
comments 

Southern Midlands.—The difficulty of 
tinding a suitable qualified person to 
correct and comment on the papers re- 
turned by students taking the correspon- 
dence course was considered. B. L. Ander- 
son, B.Sc., having the necessary qualifica- 
tions offered his services. The branch 
accepted the offer and thanked Mr. 
for his generous co-operation. 

Sussex Branch.—A report received from 
the Preston Technical Institute was noted 


Broken Indenture 
It was reported that the matter raised 
at the last meeting on the question of a 
broken indenture had been resolved A 
request was made for the indenture to be 
reinstated. Agreed 


Date of Next Meeting 


The date of the next mecting was fixed 
for Wednesday, December 3, at a.m., 
to be held at 164, Shaftesbury Avenue 
London, W.C.2 


MEETING AT BOARD OF TRADE 
RE PRODUCTION LEVY 


af | 


‘In ensuing discussion the following 
points arose 
| ‘1. For the CEA it was pointed out 
| that since the new levy rates became 


effective in May last the average weekly 
levy collections until the end of September 
last had been running at the rate of 
approximately £88,000 per week which, 
grossed up to a full year, would yield a 
figure of approximately £4.6 million. I 
was, however, accepted that this assumed 
that there would be no further decline in 
attendances as from the end of Septem- 
ber last and there would also be some 
unreliability in accepting a weekly rate 
based on 18 weeks’ figures for a full year 
“2. So far as concerns a fall-off in 
British production, the registration of 
British films over 7,000 ft. in recent years 
has been as follows: 
Year ended September, 
September, 1957 
September, 1958 
however, pointed out by 
Board of Trade that while up to the 
of September last there had been 
marked fall-off on an annual basis, 
figures for the year ended September, 
1958, when split as to two half-years, 
showed a somewhat different picture in 
that during the first half the figure was 
45 and in the second half the figure was 
34 


1956 68 
80 


79 


“It was, 


was then made that as 
last levy cellec-tions 
at a rate of rather 
more than £4} million there might be a 
question as to whether the producers’ 
fear for the future was solely dependent 
on financial uncertainty due to falling 
attendances rather than to uncertainty in 
relation to the future booking pattern 

‘3. Inquiry was made as to wheiher 
the producers had put forward any statis- 
tics which would substantiate the nced 
for immediate levy at £4} million per 
annum, it being pointed out that on the 
exhibition side there were not yet avail- 
able any factual statistics of trading since 
May last though these were at present be- 
ing collected by Messrs. Stoy, Hayward 
and Co. as part of the tax campaign. hk 
was then understood that the producers 
had supplied to the Board of Trade pro- 
duction figures on a global basis, much 
in the same way as had been supplied in 
last year’s AITC case, which showed a 
need for a levy at the rate of £5 million 
and the Board of Trade then called atien- 


‘The point 
since May 
were running 


tion to the fact that the CEA had then 
supported figures of this kind. The CEA 
officers immediately pointed out to the 
Board of Trade that the agreement of 
| exhibitors to a levy at the rate of £5 mil- 
lion per annum had been given in the 
same way as there had been general 
agreement on the need of exhibitors for 
total abolition of the tax, and the two 


The President made the following | 
statement 

“ At the end of last week the general 
secretary received a telephone call from 


the Board of Trade, during which he was 
informed that a deputation from the three 
producer associations had sought and had 
an interview with the Board of Trade 
the interview had been to 
representations for an early in- 
crease in the amount of the production 
levy. In view of the fact that the Cine- 
matograph Films Act 1957 provides that 
the Board of Trade, in determining the 
amount of the levy, has to pay regard io 
the prevailing economic circumstances of 
both exhibitors and makers of British 
films, as well as the prevailing level of 
production of such films, request 


make 


a 


| was made that the CEA officers meet the 


| having regard 


Board of Trade to discuss the producers’ 


request from an exhibitor point of view 
The officers therefore attended at the 
Board of Trade for this purpose yester- 
day morning. The Board of Trade then 
explained to your officers the position 
which had been put before them by the 
producer associations as follows 

‘*The producers had stated that in 
recent months there had been an increas- 


ing reluctance on the part of producers 
to embark on new feature production ow- 
ing to the fact that there was a feeling 
of uncertainty in relation to the future, 
to the continuing fall in 
attendances which they estimated would 
continue at the rate of 16 to 18 per cent 
The suggestion had therefore been that 
to ensure continued production of Bri- 
tish features there should be an early 
uplifting in the amount of the levy so 
that it could reasonably be expected in 
a full year in the future to reach at 


be made to the Finance and Management | least £44 million 


were entirely conditional upon each other 
There was an additional assumption that 
if a £5 million levy was to be forthcom- 
ing it would be on the basis of the level 
of British feature production being main 
tained as in recent years 

While it was not put forward as a 
matter of CEA policy the CEA officers 
also made reference to a body of opinion 
which contended that if there was a re- 
juction in the nunybers of British feature 
films produced there would presumably 
be a reasonable case for a corresponding 
reduction in the levy 

In conclusion, it was agreed that the 
CEA would supply to the Board of Trade 
as soon as possible statistics of the eco- 
nomic position of exhibitors. It was at 
that time explained to the Board of Trade 
that this information was at present be- 
ing collected by Messrs. Stoy, Hayward 
and Co. in connection with the tax cam- 
paign, and it was hoped that, subject to 
the co-operation of members, etc.. re- 
sults might be available from Messrs. Stoy 
Hayward and Co. about the middle of 
December.”’ 

J. Wallace said that the officers had 
handled the matter in a right and proper 
way. While the CEA had agreed that the 
producers would have a levy producing 
£5 million a year they had done so as 


a parallel to the abolition of entertainmenis 
tax. The producers had never been in a 
position to prove to the exhibition side 
of the industry that the figure of £5 
million was justified. It seemed that the 
levy was producing somewhere in the 
region of the figure that the producers 


said they required to maintain production 


19 


at its presemt level. In the Act there was 
provision for the ability of the exhibition 
of the industry to pay, and there 
no doubt that the exhibition side 
Was not in a position to pay even the 
existing levy here would be uprising 
against any increase in the levy, and such 

suggestion should be opposed to the 


| utmost 


The President 
lion figure had not just 
of a hat. Each section of the industry 
had prepared its case for the AITC, and 
a factual document was prepared by the 
financial advisers, and it had to be 
accepted that what eminent accountanis 
stated to be the requirements of the pro- 


that the £5 mil- 
been taken out 


stated 


| duction side of the industry was a right 


and proper statement of fact 

D. Owen said that the producers had 
been to the Board of Trade, but the CEA 
should have been there first in view of 
the decline in attendances 

Since production was dropping he would 
have imagined that with less films being 
made a lesser amount of money would be 
required. If the increase went through 
there would be an uprising against any 


| levy at all. 


. H. Whincup felt strongly that any 
increase in the levy should be resisted 
against « falling pattern of British film 
production. The fewer films that were 
made the more benefit each producer 
obtained from the levy, However, in 
order to be constructive, if entertainments 
tax were to be abolished next April he 
himself would be prepared to face up 
to an increased levy providing this was 
tied to the development of British film 
production which was seriously defi- 
cient The industry needed about 80 


| British feature films a year and they had 


| been 


led to believe that that number 


| would be produced, Exhibitors were under 


of 
no 


a legal obligation 
British films 


play a quota 
but there was 


to 
a year 


| obligation on the production side to make 


sufficient films fulfil that 
the same way, exhibitors, were under 
obligation to pay the statutory levy but 
there was no obligation on the production 
side to produce films. An adjustment on 
these lines was long overdue. He would 
nevertheless be willing to support an in- 


to quota. In 


creased levy provided it was linked to 
increased film production 
J. Stafford Poole felt the Board of 


Trade should be reminded that these diffi- 
culties in the production side did not 


| apply to all producers and some independ- 
| ent producers were doing exceedingly well 


and said so openly 

Jervis expressed appreciation 
for the prompt and firm way in which the 
officers had approached the Board of 
Trade and dealt with the matter. He had 
listened with interest to Mr. Whincup but 
his own reaction was that he would never 


| Suggest increasing the levy whether aboli- 


| should not require a levy. 


tion of the tax was obtained or not. On 
the contrary they would be far better to 
devote their efforts and resources to 
improving business and after getting 


abolition of the tax, 
abolition of the levy 


should campaign for 
A healthy industry 
Let the facts be 


| considered. They were now paying levy 
at the rate of £4 m All knew that 
attendances had declined—how much had 
takings declined’ 

According to his own figures, his 
takings, as a result of tax reduction, were 
not too unfavourable and in the majority 


| they had been 


that anpertained throughout the 
Out of that remission, however 
paying an estimated 34.5 
higher figure for film rentals 


of cases 
country 


per cent 


Surely from this the producers must have 


been getting a certain amount—how much 


nearer to that figure of £5 million were 
| they getting as a result of tax remission 
and extra film hire? By and large break 
figures had not been adjusted, though 
some exhibitors had been more fortunate 
than others in this respect. Let the CEA 
therefore resist this application for an 
increase in the levy to the utmost of its 
ability 

T. H. Fligelstone did not consider that 


| films to save 


the officers had tackled the problem too 
late. However, to talk about the abolition 
of the levy appeared to him to be non- 
sense Speaking as an _ independent 
exhibitor, if it were not for the levy his 
screens would be blank and his cinemas 
closed. There should be pointed out to the 
Board of Trade the importance of British 
the industry and their fight 
must be to couple the levy with the 
amount of British production. The danger 
as he saw it was in an important producer 


continued on page 20 
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such as the firm represent by John 
Davis, announcing the cutting of its pr« 
duction by SO per cent that was the 
most serious statement that had been made 
for a considerable time 

There would be less films for exhibitors 
to show and the participation in the levy 
of the producers of this smaller number of 
films would become greater It had been 
said that certain independent producers 
were not in need of a subsidy and it was 
true that these producers did not have to 
make films to keep cinemas open. whereas 
The Rank Organisation and ABC had to 
make films to comply with quota to keep 
their cinemas open 

Uniess there was an assured mafket for 
films there would be great difficulty in 
obtaining finance for their production, and 


danger far concerned 


that was the so as 
the contraction of CMA. The association's 
fight should be to ensure that the num 
ber of British films was maintair if 
not increased 
H. Dewes doubted whether the 
report that had just been made really did 
justice to the officers, From accounts he 
the Board of Trade had beer 
left in no doubt whatever as to the grave 
ym of exhibitors in regard to the 
Those who had heard his speech 
at the last meeting could have no doubts 
as to his feelings on the subject—the ou 
look for exhibitors could not be calle 
good. Equally so, the future looked as bad 
for the producers The picture which 
was only an average programme picture 
no longer gaVe the producer his money 
back He hoped the approach to the 


problem would not be partisan and he was 


encouraged by the tone of several of the 
previous speeches that it was being looked 
at in 4 particularly statesmanlike manner 
and it was his hope that this would con- 
tinue He felt tha should keep 
constantly in mind that this subject could 
be assoc 1 with tax abolition and this 
was really the course of action which 
held out the best promise of success for 
both parties 

Lord Westwood asked the genera 
secretary to refresh his memory When 
the Bill was being discussed in Parlia 
ment he had asked the same questior 
as Mr. Whincup that if the levy 
went up to £5 million there was no ob!i 
gation on producer to make pictures 
The answer he had received was to the 
effect that t position would not ari 
as the Board of Trade would be kept 
informed by the Cinematograph Film 
Council 

The General Secretary replied that the 
president in h statement had quoted 
from the Act. the relevant sentence being 
that com ge “In view of the fact 
that the ¢ autograph Films Act ? 

J. Prendergast considered that the 
position hould b examined with the 
producers at an early date. The situation 
was changing every day more so with 
the rationa th that was taking place 
The British producer who decided t 
reduc h product was one thing, bu 
there was a the problem of the pro 
ducer who could not even start to make 
a picture They were the people that 
had to be yked after Unless the 
position wa xamined now exhibitors 
would be slowly and surely eliminated 

A. Spencer-May thought the suggestion 
to meet the producers had merit, but 
commented on the fact that when the 
producers od 6a «é(Uthird «circuit available 
for their product they abused that privi 
lewe in that they only allowed their lesser 
pictures to to it, whereas their bigger 
pictures went on to their own circuit 

Another point which was significant 
and which should be viewed broadly was 
that throughout the vuntry exhibitors 
were paying the levy to put on those 
films which Mr. Dewes had rightly said 
did not take money purely to subsidise 
the bigger films going to their opposition 
There would have to be a better dis 
tribution of pictures, so that a larger 
number of cinemas could be kept open 
Little harm would be done by a general 
discussion bv the five associations, and 
it might conceivably do good 

The repor was received and adopted 

PUBLICITY AND PUBLIC 
RELATIONS 

The General Secretary reported 
letter had been sent to branch sec “ 
arising out of a meeting f the sub 


committee of the finance and management 
commit which was examining the 
question advertising and public rela- 
tions relative to the need to arrest the 
Jecline » cinema attendances and, if 
possible, to increase the same The sub- 
committee was urging that members 
hould 1 use of the ABC slogan 

Don't Take Your Wife For Granted— 
Take Her Out To The Pictures when- 
ever and wherever possible The sub- 


| 


| 


in this case there may be some need 
for research as to where public 
interest lies 


So far as public relations may be defen- 


| sive, the requirements would be for the 
correction on a national basis of false 
impressions or stories concerning the 


cinema and the taking of steps to bring | 


about the correcting of any circumstances 


| which have been the subject of justifiable 


criticism 
Here again the feeling is that there is a 


| need for some form of centralised agency 


when it had received assistance from David 
Jones of ABC in relation to posters, 
and recommended to the general 
the purchase of 20,000 posters at a cost 
of approximately Is. 3d. per member for 
five posters The posters would be dis- 
tributed and charged to branches accord- 
ng to numerical membership in each area 
In addition, a number of samples of 
blocks and were being prepared, 
und would lated in the form of 
1 campaier for which members 
would ind The general council 
approved th purchase of the 20,000 
posters as above 

The following report following two 
meetings of the sub-committee, was then 
presented :— 

SCHEME TO INCREASE 
CINEMA-GOING 

Notes made after meetings of sub- 
committee of Finance and Management 
Committee, October 9 and 30, 1958 

Ihe essential first step in this direc- 
tion seems to be to remove so far as 
t exists the impression in the minds of 
the public that the cinema and the film 
ndustry a a thing of the past and to 
create place an awareness on the part 
of the public that the industry is very 
much alive and that has every intention 

. speaking, the main headings 

under wh suction can be taken by the 
trade to achieve the above objects are 
1. advertising; 2, public relations. 

For the purpose of these notes the two | 
subjects are considered in two spheres of 
activit rationally and locally 


National Basis 


idvertising Advertising on a national 
basis can be either institutional or in rela- 
tion to specific films 

So far as concerns institutional advertis- 
ng, it is felt that correctly handled this 
can be made we worth while As an 
example of an effective campaign of this 
kind mention shoul made of ABC's 
slogan, “‘ Don't Take Your Wife For 
Gramted—Take Her Out To The Pictures.”’ 
A campaign based on a slogan of this 
kind which relies on what is known as 
depth motivation much superior to one 
based on a simp exhortation of the 
** Let's Go the Pictures "’ type, and it 
is felt that under present circumstances 
ttle use would be served by repeating the 

ter. Again, dependent on the amount 

finance that can be made available, 
the feeling is that a campaign of this 
character should be designed to bombard 
a small area extensively rather than spread 
material thimly over a larger territory. 
Advertising of this kind is, however, very 


much of a Specialised kind and the sug- 
gestion would be that if it is to be em- 
barked on outside advertising contractors 


should be employed both to advise on the 
campaign and carry it into effect 

In the case of national advertising of 
specific films 
hitherto been conducted exclusively by 
the renters. The assumption would be that 
as it is more or less continuous the renters 
have satisfied themselves that some benefit 
accrues but the general thought would be 


that this particular type of advertising is 
outside the exhibitors’ sphere. 
Public Relations.——-Public relations 


understood thin the film industry can be 
regarded as being either positive or defen- 


w 


sive. Public relations of a positive charac- 
ter would inc the promotion nation- 
ally through Press, magazings, tele- 
vision, radi of 
(i) Interest the cinema as the 
home of necessary and convenient 
entertainment 
) Specific films 
) Stars, producers, directors and 
other ** characters of the trade, but 


this is something which has | 


as | 


to function. If this conception is accept- 
able consideration would have to be given 
to the alternative of either setting up a 
centrai bureau within the industry or, 
alternatively. retaining for the same pur- 
pose a public relations or advertising firm 


next programme to be shown. It is 
felt that there may be a tendency for 
trailers to become too standardised 


in their approach and that thought 
could be given to varying this for 
different films 


Public Relations.—Public Relations on 
a local basis means almost exclusively 
the relation between the local exhibitor 


or manager and the actual patrons, either 
direct or through the local press or local 
organisations. Good public relations of 
this kind must depend very largely on 
the service which such exhibitors or man- 
agers give in regard to their programmes, 
their cinemas and their general effort 
to please and help their patrons. 

There are a number of ways in which 
exhibitors and their managers can build 
up good public relations with their pat- 
rons, and it has been suggested that a 
pampliet should be prepared dealing not 
only with public relations on the local 
level but also with advertising and pub- 


| licitvy in general 
Conclusion 
It is felt that in general a campaign 
on a national basis to create an aware- 
ness in the minds of the public of the 


Local Basis 
Advertising.—Local advertising as 
effected by exhibitors has changed very 
litthe over a period of years and con- | 
sideration should now be given to re- 
viewing certain practices and methods 
which may well be out of date The 


following points have been considered: 
(i) Greater effort is, in many cases, 
needed to direct local advertising on 
lines which are less impersonal; in 
other words. greater effort might be 
made to put advertising in front of 
specific persons rather than before the 
public generally 
(i) A good dgal could be done to 
improve the effect of press advertising 
in relation to programmes being given 
at specific cinemas. In some areas ex- 
hibitors have got together to arrange 
loca! advertising in accordance with 
some co-ordinated layout in news- 
papers and this is perhaps much more 


acceptable to the public than hap- 
hazard advertisements which are 
unco-ordinated. If this is done the 


probability is that better positions can 
be obtained in the press and pub- 
licity obtained in some cases without 
payment, much in the same way as 
television and radio is already pub- 
licised. It may be that in the London 
area advantage could also be gained 
from the London release being ad- 
vertised under joint arrangements 
rather than scattered as is often the 
case at present. Again, although it 
may be an elementary suggestion, 
cinema advertisements should include 
—which they often don’t—not only 
the title of the film but also the times 
of showing, the censor’s certificate 
and the cinema telephone number. A 
Suggestion which it is felt could be 
beneficially adopted is that exhibitors 
display in their foyers advertisements 
of the programmes at other cinemas 
in the town. These programmes would 
not be limited to programmes being 
shown at cinemas in the same circuit 
and should cover all programmes 
availabie within the neighbourhood. 

(iii) There still seems to be reticence 
to any suggestion for the introduction 
of controlled incentive schemes though 
it may be that this particular subject 
can receive further examination 

(iv) Many posters today include 
impressionistic sketches as opposed to 
actual reproductions of scenes from 
the film advertised. These sketches 
often convey a false impression of 
the film and more care is, in many 
cases, required to see that the public 
are not kept away rather than att- 
tracted to the cinema by these ad- 
vertisements or, alternatively, if 
attracted they feel that they have been 
misled 


(v) On the use of stills there are 
mixed views though there seems to be 
general agreement that they have 
come to be regarded as part and 
parce! of the exterior of a cinema 
and that they still attract the public. 

(vi) In the case of trailers it is 
thought that some research into 


audience reaction might be hgipful. 
The question which really arises under 
this heading is whether a trailer is 
to be regarded as an active selling 
medium for forthcoming attractions 
or whether its purpose is to be limited 
to serving as an announcement of the 


continued vitality of the cinema and the 
high quality of the entertainment it offers 
is one which should be undertaken by 


the trade as a whole and not limited 
solely to an exhibitor effort 

The suggestion of the sub-committee 
therefore falls into two parts 

(a) National Basis. — The general 


Position as outlined in this report should 
be discussed with the other trade associa- 
tions with a view to agreement being 
reached on some concerted effort, and 
(b) Local Basis.—Further considera- 
tion should be given within the CEA 
to the various points raised above with 
a view to suggestions and recommenda- 
tions being made to members in regard 
both to public relations and advertising, 


| which can not only be adopted solely on 


a local basis but can also tie in with 
whatever may be arranged on a wider or 
national footing 

The President felt sure that all would 
agree that a great deal of thought had 
been given to the probiem, and the matter 
was open for general discussion 

Wyndham Lewis said that the sub- 
committee had devoted a number of hours 


to the subject, and the report contained 
the views that had come out of such 
discussions. In regard to the subject of 


incentive schemes, there had been differ- 
ing views. His branch had had the idea 
of running a football pool with every 
cinema in the country taking part. though 
care would need to be taken with regard 
to various legal aspects. Other members 


| of the committee were in agreement with 
| incentive schemes provided they were on 


| the 


a large enough scale. The view had also 
been expressed that a number of exhibitors 


were not looking after their businesses 
properly and keeping them before the 
public. With regard to the local press, 


it was felt that many would wish to follow 
lead of the Birmingham exhibitors 
in joining up as regards cinema adverti 
ing and putting it on a proper basis. 
These were just a few of the points con- 


| sidered. and the sub-committee would 

| welcome further suggestions from 
members 

J. W. Davies assumed that considera- 


tion would be given to the question of 
using the 16-sheet method of advertising 
on a national basis, and had the sub- 


committee considered using commercial 
television? Furthermore. the idea of one 
cinema advertising the programmes of 


others in the same area was an excellent 
one from which all would gain in the 
long run 

G. Singleton thought that members 
would be considerably heartened by the 
report which showed that at last some- 
thing was being done to fight back. The 
implications of the report were so great 
that he did not think the council could 
possibly analyse it that morning, and 
therefore should be remitted to the 
branches for consideration. 

R. H. Dewes said the last thing he 
wanted to do was to throw sand in the 
machinery, but he had taken the advice 
of the officers as to whether he should 
repeat a statement he had made to the 
sub-committee, and it was felt desirable 
that he should do so In brief, his com- 
pany had no faith whatever in institutional 
advertising and believed that for every 
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shilling spent in that manner only 6d 
or 7d. was returned in the way of bene- 
fit. and that to do the job to give a 
fair return on expenditure advertising must 
be linked to an individual film. Only then 
was there any real impact. 

Cc. H. V. Brown said 
question that many other industries which 
had undertaken this sort of advertising 
had derived great benefit. Something had 
to be done to offset the downbeat. Noth- 
ing failed like failure. They had to get 
the people back into the cinemas, and 
the only way was by a national campaign 
Every national newspaper had its incentive 
scheme, and the most successful television 


Programmes were the give-away pro- 
grammes Why not the cinema? The | 
whole scheme was onlv just beginning. 


and it was hoped that such methods of 
advertising as 16 sheets would be used 


after matter had been discussed with the | 


amher Associations. 

C. Shapeero felt that Mr. Dewes’ view 
was right, but what the CEA was doing 
was to publicise the cinema, then it was 
up to individual exhibitors and managers 
to advertise his own films 
Lewis said that in the depressing 
decline in attendances they had, perhaps, 
maintained the interest of their vounger 
Patrons, the teenagers and early 20's. 
people that had been lost were the married 
couples in the late 30’s and 40's: these 
were the people that stayed at home to 
watch television and only went occasionally 
to see, perhaps, “‘ South Pacific’ or 

Bridge On The River Kwai.” 

They had lost the habit of cinema-going, 
and this was the reason for ABC's slogan 
to encourage the habit once again. 
Advertising on one particular film was 
expended in perhaps three days, a week 
or 10 a s, and therefore his company 
had decided to try to instil into the 
minds of the middle aged group the habit 
of cinemagoing With regard to adver- 
tising what was going on in other 
theatres, this had a good deal of merit 
in small! localities. but in big towns such 
as Birmingham with 12 or more cinemas, 
it would be difficult to advertise all 12 

It was felt that firstly the effort should 
be to reawaken in the mind of those who 
had stopped going to the cinema the desire 
«’ go. and having done that, advertise the 
particular pictures as much as possible 

M. M. Servis agreed that the important 
speech was that of Mr. Lewis. It was 
true to say that the audience they had 
lost was the family audience, and a short 
time ago. in answer to a challenee as to 
how he proposed to overcome this prob- 
lem, he had decided to institute two family 
nights a week, reducing admissions for 
children to 6d. if accompanied by an 
adult. The reaction had been tremendous, 
takings had gone up, and the family 
audiences were coming back 

The President said that a number of 
suggestions had been made that morning 


there was no | 


The | 


1958 


TELEVISION OUTLOOK 


I SPOKE this week to film pro- 
| ducer John Woolf, and all we talked 
about was television. Woolf is one of 
the active directors of the East Anglia 
station which goes on the air next 
November. 

He is also the director of pro- 
grammes, a_ responsibility which 
places him in a unique position com- 
pared with the rest of his colleagues 
who belong to East Anglia. 

Under Woolf there will be a pro- 


buy from the stock-pile of shows 
which have been made available to 
ITV since the beginning of commer- 
cial television. 

** Nevertheless, 


we are 


organise a good discussion 
gramme in co-operation with the 
Manchester Guardian, one of the 


| papers associated with East Anglia, 


| gramme controller and next week the | 


company will be advertising for such 
|} a person, But in the selection and 
production of the shows for his new 
station Woolf will have the last word. 


| Right Material 
Bearing in mind that this indepen- 


| dent film producer will also be re- 
sponsible for three features during 


cut out in selecting the 
grammes for the viewers in East 
Anglia—and I said as much as that 
to him. 

Woolf replied, * You may be right, 
on the other hand only 15 per cent. 
| of our programmes will be originated 
by the company, the remainder will 
be a selection of the best that we can 


report would be remitted & 
Associations, seeking their 


BALLOT FOR MEMBERS 
EIGHT 


» the five trade 
co-operation 


elected 


NEXT MEETING 


{T WAS agreed that the next 
held in London on December 


ENTERTAINMENTS TAX 
QUESTIONNAIRES 


THE General Secretary stated akthough 
the closing date for the submission cf 
questionnnaires to Messrs. Stoy, Hayward 
and Co. had been November 8, a num- 
ber had still not been received, and dele- 
gates were asked to impress upon branch 


new members were 


meeting 


be 10 


members the importance of these being 
submitted as they would. in addition te 
| entertainments tax, form the basis of in- 
formation to be given to the Board of 


| Trade regarding the economic state of the 


of which the sub-committee had taken | 
note and which would receive considera- 
tion. If the report now went to the 


branches it was essential that enthusiasm 


should be aroused amongsi branch mem- | 


hers, otherwise the work of the sub-com- 
mittee and the general council would come 
to nothing. Those who had been privi- 
ledged at attend the Paramount luncheon 
the previous week would have been very 
heartened by the news that that com- 
pany had the greatest faith in the con- 
tinuation of the cinema industry, and this 
was the spirit thev should all take back 
to the branches. 
the thanks of the general council to ABC 
for their great assistance in connection 
with the use of the slogan and provision 
of posters, etc.. and for the expert advice 
received from David Jones 

It was aereed that the report be 
remitted to the branches, who were asked 
to treat the matter as one of extreme 
ureency, if necessary calling special meet- 
ings to discuss that one subject. In the 
meantime, the sub-committee would con- 
tinue its work and submit a further 
report, incorporating anv views submitted 
from the branches, following which the 


exhibition side of the industry in con- 
nection with the levy 
Children’s Matinees—Levy 
r. F. Massicks referred to the minute 
of the previous meeting relating to child- 
| ren’s matinees and liability for the levy 


The Northern branch had seni a circular 
to its members asking for information on 
this matter, and he himcelf was Proposing 


to recommend to his company the clos- 

| ing of children’s matinees at nine of their 
cinemas. 

The General Secretary said that after 

| this matter had been previously raised 


He alse wished to record | 


an approach had been made to the Board 
of Trade which had stated its willingness 


to reconsider the position if sufficient 
evidence was provided of repeated 
occurrences of children’s matinees being 
uneconomic due to levy liability arising 
solely consequent on their having been 
given An item to this effect had 
appeared in the News Letter, but so far 
details had been received of only one 
case. The matter could only be pursued 


on the basis of sufficient evidence of the 
matinees proving uneconomic week after 
week Mr. Massicks handed in details 
of the nine cinemas referred to in his 
company’s circuit 

The proceedings then terminated 


| facilities, 


1959, Woolf is likely to have his work | 
right pro- | 


and to present a play once in every 
six weeks in co-operation with Donald 


Albery, the West End impresario 
who is also a director of the com- 
pany.” 


One of the reasons why Woolf is 
$0 Optimistic about being able to do 
his job is because of the assistance 
he is receiving from Associated 
Rediffusion, with whom he will share 
such as the use of the 
Wembiey Studios, and from whom 
he will order the shows he needs for 
his station. 


Woolf told me: “ We were ap- 
proached by all the major contrac- 
tors, Associated Television, Granada 
and Associated-Rediffusion, once we 
had received the licence and decided 
to go in with AR. Look at it 


way. ATV buys for Southern Tele- 
vision and Scotland, Granada for 
| Television for Wales and the West 
Country and Tyne and Tees. We 
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by Tony Gruner 


Producer John Woolf Becomes East 
Anglia’s Director of Programmes 


prefer the company who had only 
one obligation—ourselves.” 
Woolf spoke about his studio at 


| Norwich which he hopes will be com- 


hoping to} 
pro- | 


pleted by the middle of summer. It 
will be built on the site of one of 
the large agricultural halls in the 
town and will consist of three stages 
—one more than 3,000 sq. ft. and an- 


other over 1,000 sq. ft. There will 
be executive offices and will have 
the latest equipment availab’e from 
the TV manufacturers. 
Film Clips 

I asked him whether he would 


attempt to produce any film pro- 
grammes on the lines of ABC’s “* Box 
Office ” or A-R’s “ Close-Up.” Woolf 
said no. 

“ Personally I have always been 
against the use of film clips on tele- 


| vision and I have never been happy 


this 


SQQnnss 


with any of the TV film shows. The 
only extract that ever sells a picture 
on TV is a trailer and naturally no 
one wanted to televise a trailer for 
nothing.” 

Woolf is also interested is making 
films or series for his station which 
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Let your customers choose from the 10 
Sixteen Favourites, Chocolate 
Eclairs, Windsor Eight, Fruit Tangoes, Licorice Toffee 


quick-selling varieties 


Allsorts, Minted Gold, Dairy Caramels, 


aS 


WELCH & SONS LTD., 


Spearmint Chews, Rum & Butter 


Flavoured Toffees, 
Sherbet Tangoes 


...and your 
younger customers 
will delight in the 4 
wonderful flavours of 


ae 1d. BARS 


Tynemouth, Northumberland, 


BRITISH PRODUCTI 


Lewis Allen Knows The 
American Market 


BRITISH director Lewis Allen is a bulkily-built cn i of 52 who has 
done most of his work in Hollywood. This puts him in a uniaue position 
to se ives as others see us. He knows what American audiences like. 
Mo np t he knows what they don'r like in British pictures 

Thus he was an obvious choice for 
director when Lawrence Bachmann | set up a major international attrac- 
set up his package deal with Rank | tion is to put the top cast and execu- 
to mak Whirlpool The picture, | tives on a percentage basis, to pay 
based on Bachmann's book “ The | only half as a lump sum, the rest to 
Lorel« s produced by George Pit- come as a percentage of the pr wits. 
cher and designed as an international | That way you reduce the negative 
attraction to capture the vast Ameri- | cost, yet yu able to spend more, 
can and European markets. The stars | perhaps bring in another top flight 
are Juli G ». O. W. Fischer actor 
Muriel Paviow, M is Goring, Wil “I worked that way when I 
ham Sylv directed Sinatra in * Suddenly’ four 

Whirlpo s off the floor now, | years ago. The money's still coming 
but wh was on location in Ger-|in and, thinking purely selfishly, 1 
many and in the studios at Pinewood, | cajcyla I'y arned 15.000 dollars 
director Allen earned himself a repu- | oyira that way 
ation a man who Got Things 
Done, and nan with some forth 
right things to say about the film | Production Values 
indusiry 

Abou cent entry into the in- | About production values: “ When 
ternational market, for instance: “Of | you're making an international pic- 
course it's a good move. It's the only | ture you don’t bring in a top Ameri- 
move —but hould have been started | can actor and cast him as the local 
years ag When David Lean and | copper in ny English village. You | 
Carol Reed w making sO many | put him against a background the 
great filn at Ww he time Britain | whole world wants to see, a back- 
should hay hought of going into | ground that has never been screened 
the intern yal field hat way befo 

‘That's why ‘To Catch a Thief’ 

Shortage ind ‘ Three Coins in the Fountain ’ 
were such successes. Not only did 

Americ still desperately short | they have good stories and strong 

uf good product, but Britain is leavy cling, they showed the French 
ing it rathe o fill the gap Riviera and Rome in a way that had 

About B h actors: “ With a few | never been done before.” 
noiable exceptions they aren't up to And about the industry in general: 
niernation ndard. The majority | « yw hen everyone's stopped pulling 
haven't go arthiness, that cdg different ways will be the most | 
I blame the British th fascinating business of all. I love 
CHICO - for making act picture-making and I want to see it 
thea rea F on h why I've just been 

In America a guy with a Brook , y nay 
: ; : ;woling my mouth of 
lyn accent, who says * dese, dose and 
dem,” isn't prevented from taking top » 2 a 
parts in th heats In England a 
character w a Cockney accent JACK LAMONT is set to take his 
destined to play comic cab drivers Argo p va n Desperate Men ” 
for the rest of his lift m location in Spain next March. The 
[The excep » Peter Finch story, based on fact, tells of a Mexi- 
on If 1 had him I'd push him in| can prison w Yaqui Indians were 
film after filn ised io bring in escaped prisoners— 

About B ptwrite Som iead o . 
of t b Ww d ove! No c 
7 vee ny te mente gh Lamont will follow this with the 
that intern background. The a ; ; ies Eric Maine’s 
work should be bound in limp purp im v oO € at es Ene Maine § 

ence-fh yn iriier The Tide 
ither and d as p kt should : ‘ope , ve-titled 
ant he mad ete Glee Ww au O ‘ h hi las re-titiec 

About B h chnician “ Equ The Seas Ran Dry. 

» the best in the world * ~ 2 

About fi ne I only way ) 


4 PRODUCTION due to Start 

vis week was Hammer's re-make of 
The Man in Half Moon Street.” 
ly t i “ The Man in the 

It is being directed by 
r nd the cast includes 
vz, Hazel Court and 


SHOWING 


‘THE SHERIFF OF 
FRACTURED JAW" 


CINEMASCOPE TITLES 
IN EASTMANCOLOUR BY 


STUDIO . FILM: LABORATORIES ‘ 
71 DEAN ST. LONDON W.1. aii" 


produced by Michael 
nts interesting techni- 
ight‘ng cameraman 

There is the stranee 
nstance, which, brought 
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Comme ¢a . . . director Lewis Allen shows how as the camera moves in for 
a close-up of French star Juliette Greco. Cornel Lucas took this picture 
when Rank’s WHIRLPOOL was on location in Germany 


out of its cupboard, fills the room 
with a green glow, and a spectacular 
fire sequence. 

s 2 ft 


FORAY FILMS, whose last pro- 
duction was “ The Naked Earth” for 
Fox, is working on a picture based 
on the life of composer Franz Liszt. 
It is early on the company’s 1959 
schedule. Working title: ‘“ The 
Genius and the Lady.” 

Foray head Nyman Libson says 
that in addition to Liszt compositions 
the picture will include music by 
Chopin, Schubert, Beethoven and 
Schumann, 

Negotiations are now under way 
for a top British or Continental star 
of international reputation. 


BERNARD BRESSLAW is_ to 
make another picture for Hammer 
next year. Its title: “‘ Mad Pasher- 
nate Love.” 

Says Michael Carreras: “ We 
have found a tailor-made subject for 
him which is now being scripted. We 
believe it will be one of the year’s 
funniest comedies.” 


on e a 
A BOLD approach. People as 


they really are. Places as they really 
are. No glossing over. That's pro- 
ducer-director Kevin McClory’s 
approach to film making 

“Hope you'll see what I mean 
with this one,” he said at a party 
last week. just after shooting the 
final sequence of “ The Boy and the 
Bridge,” first picture by his com- 
pawy. Xanadu Productions. 

“Take the French. They're 
masters of this natural technique 
and look at the progress they've 
made in the cinema here. We can 
learn a lesson from them.” 

But 34-year-old McClory, former 
protege of John Huston and an 
associate producer on Mike Todd's 
‘Around the World in Ejighty 
Days,” is still an individualist. He'll 


ip 


fire back a quick Irish no if anyone 
suggests he copies Huston or Todd. 


%h great men with powerful 


determination,” he says. “1 learned 
a lot from Huston and. used those 
lessons with Todd. But copy them, 


no. 


I've got my own ideas, my own 


methods 

“ The Boy and the Bridge,’ due to 
go oul in March—* round about St. 
Patrick's Day would be nice,” says 
McClory—is the story of the adven- 
tures of a Cockney boy who runs 
away from his Bermondsey home and 
moves into Tower Bridge. 

The boy, nine-year-old’ Ilan 
McLaine from Stoke Newington, 
was chosen from 3,000 children for 
the part. “I knew I wanted him as 
soon as he walked into the room for 


an 


imterview,” said MceClory. 


Since then, during the filming of 


the 


picture, young lan has been 


hailed by John Huston as _ the 
greatest discovery since Jackie Coo- 
gan and acclaimed by others as “a 
young genius.” So it looks as 
though McClory was right. 


In 


the meantime he is planning a 


production for next year in Todd- 


AO. 
ture. 


‘It will be an unusual pic- 
I'm using Todd-AO because 


I'm a great believer in that process. 
Todd-AO, or a process like it, 1S 


the 


thing of the future, you know.” 


"Kea eas 
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by Frank Hazere 


VULGARITY ? WHY NOT LET 
THE PUBLIC DECIDE 


I THINK most of us get rather annoyed when 
other people try to teach us to suck eggs. We 
in our industry are perfectly prepared to accept 
constructive criticism when it is given in good 
faith; but when we are knocked by outsiders 
who obviously don’t know a great deal about the 
subject, it can become aggravating. 

Most managers know that we are often 
accused of being the cause of juvenile crime and 
loose morals among younger people. The latest 
thing is that cinema advertising has come under 
the critics’ lash. 

Our advertising is accused of being yulgar and 
of pandering to the lowest tastes. What the 
critics don’t seem to realise is that the cinema 
is a commercial enterprise. In commerce, if you 
are going to succeed these days you have to sell 
your product to the largest number of people 
possible. 

Yet it is comparatively rarely that a firm is 
accused of plastering advertisements on hoard- 
ings and in the national press for a product 
which the public not only does not need, but 
might well do better without. 

The commercial cinema, which every now and 
then produces excellent films, is not a sort of 
public service: the people who run it are in 
business to make money just as in most other 
businesses. vita 

If they produce something that the public is 
prepared to buy, then according to the general 
morality that rales business life, they have done 
a good job. 

Naturally, we would be delighted to be able 


THE COMPANY 


He Had Bats 


THE ““ORROR EPIC” 
box-office draw during the last year. The public 
has found it a good safety valve, and are 
insatiable for more and more thrills. “ Dracula 
has given managers a fine chance to get their 
teeth into some good old-time showmanship. 

Maurice Cheepen, Troxy, Stepney, considered 
the best thing would be to frighten the patrons 
into the theatre, and he managed to get coverage 
in most media in the process. In the press he 
earned some editorial space by his approach to 
Lloyd’s to afrange insurance against anyone s 
hair going white during the film. 


Once Bitten 


He also had some bats in his foyer, and the 
press ran a story under the heading ~ Manager 
Bitten by Bat.’ Maurice, of course, is an old hand 
at getting into the national papers—but this bite 
(and the conseauent visit to a hospital) were given 
some first rate coverage in the Daily Mirror, Daily 
Herald and Daily Mail, all of which gave the 
name of his theatre and the film he was show- 
ing. Maurice also used that almost extinct 
showmanship idea—the live prologue. 

Aad he did it very well, too, with a sort of 


has become a big 


to prodace only tasteful and beautifully designed 
posters—for our part, it would mean that we 
could sit back from the rat race—but those 
people who say that we ought to be doing just 
this simply don’t realise the basis on which the 
cinema is founded. 


The same misdirected shafts are, of course, 
aimed at the films themselves. Certainly the in- 
dustry as a whole produces some trash. But it 
simply is not part of our industry’s aim in life to 
produce masterpieces—unless they sell. 


One must realise that the cinema is by no 
means isolated in all this. The theatre, the novel, 
the record industry—all these media are 
governed first and foremost by one thing—the 
quest for lolly. 


And within fairly broad limits, all these in- 
dustries are prepared to go to considerable 
lengths to sell their products, whether they up- 
lift their customers or do just the opposite. 


Naturally, we don’t want the cinema to be- 
come the equivalent of nude shows in the 
theatre. It's probable in any case that, since 
films are so much a family entertainment, we shall 
never sink to this sort of level. 


For, make no mistake, our product is cer- 
tainly governed to quite a large extent by what 
the pub.ie wants. And while we continue to 
cater to such a wide market, the law of supply 
and demand will ensure that we give the public 
what it wants—or get out of business. 


OF SHOWMEN 


In The Foyer 


brief extract of “* Dracula ” going about his mur- 
derous business, accompanied by eerie lighting 
effects, just before the film trailer prior to play- 
date. The same “Dracula” also made an 
appearance in a street stunt. 

T. W. Bird, Gaumont, 
another manager to have a midnight matinee 
with a girl alome in the theatre. His biggest 
crowd-stopper was a street stunt on the back 
of a lorry featuring “ Dracula” bending over 
one of his victims. The lorry was placarded 
with film and theatre credits. 

. Bedford, Gaumont, Derby, also gained 
good press for a midnight showing—he was 
astute enough to get a girl reporter from a 
local paper to Bi th the “treatment.”” He 
had a good foyer display which made use of 
the attractive blow-ups; he also used a film quiz 
throwaway, “ Dracula” visiting cards and other 
items of this sort é 

A series of snappy littl news stories was 
obtained by B. Tompkins, Odeon, Mile End 
Road. First, there was pictorial coverage of a 
first aid demonstration given by the ambulance 
men to cope with any patrons who might be 
overcome by the film. 

Then there were further snippets on a coffin 


Whitley Bay, was 


Spotlight On 
The Renters 


A NUMBER of gimmick items from Eros 


deserve mention. For “Grip of _ the 
Strangler” there is a recording by Boris 
Karloff for advance playing at theatres 


scheduled for this film. Karloff injects just 
the right amount of chill and horror into this 
excellent advance plug, which also contains 
as good an example of a woman screaming 
as you're likely to hear in many a day. For 
“A Question of Adultery” a series of teaser 
stickers and showcards are available and the 
“wayward woman” angle should tickle the 
fancy of some people I suppose. “ Blood of 
the Vampire ” has another teaser, this time a 
quad reproduction of a cartoon showing the 
front of a theatre playing the film, together 
with an ambulance beside the pavement. The 
caption reads: “Blimey, the manager's 
fainted |" 


display and the fact that this manager, too, was 
bitten by a bat (it seems as if the East End bats 
— well briefed on this * Bat Bites Manager ” 
idea). 

The foyer display featuring “ Dracula” and 
his victim in the coffin was extremely well 
mounted and must have caused a great deal of 
interest. 

More good press was obtained by D. F. Dean, 
Odeon, Smethwick, for his midnight showing, 
whilst his full window display of the coffin 
tableau _also proved a fine crowd stopper. 

A. G. Amies, Gaumont, Kettering, used a 
series of teaser throwaways to start his cam- 
paign off. These included little notes headed 
“A Message For Adults Only,” “Can You 
Stand The Sight Of Blood?” “Don’t Dare 
Open This !”’, etc. 


Candles 


He also attached candles and book matches 
to other handouts for those frightened of the 
dark; whilst even the local hairdresser had 
giveaway advertising his tinting service for 
ceerens whose hair had turned white during the 
ilm. 

His foyer display took the usual funereal line 
and succeeded in creating the appropriate 
atmosphere. 

H. C. Birse, Gaumont, Perth, got the usual 
press in his search for a girl to come to his 
midnight showing, whilst the actual event was 
nicely written up too. Added to the general film 
coverage, there was a report on a street stunt 
compleie with lady victim which got about the 
best write-up I've seen for this film. 

“ Dracula,” carrying his victim (in a _ night- 
dress) around the shopping district was J. D. 
Payne’s method of spreading the news that the 


monster had descended on the Gaumont, Strat- 
ford. Adverts in the personal column of the 
local paper concentrated on the “ warning "’ slant, 
whilst the midnight vigil was again carried 
through with a flourish. 

Some most effective theatre displays were 


created by H. A. Robertson, at the Regal, West 
Norwood. The first, using a good  selec- 
tion of stills, was dominated by the black-coated 
" towering over it. The 
the local drapery stores 
and the additional effects made it look quite 
frightening 


Miniature Coffins 


The coffin idea was used to good effect—a set 
of miniature ones were sent to local editors, to- 
gether with suitable messages—-and all gained 
the desired effect. The search for the lady victim 
got good coverage, whilst the final choice was 
reported by a national paper with a Dictyre and 
copy which included theatre credits. Thé usual 
street stunt was arranged. 

L. Atkins, Globe, Dusseldorf, had a display of 


24 


model boais to link with the other 
material for ** Dunkirk,”’ and W. Halll at the Eliza- 
beth, Krefeld, also showed what home produc 
tion can do with a simple but effective display 
for “ The Trollenberg [error This featured 
lettering cut out of cardboard and overpainted in 


display 


blood red. The body of the * creature " was con 
structed from plywood and yellow plastic, with 
tentacles of brown underfelt painted with whit 
stripes. Lit from behind it had just the right 
atmosphere for such a ttle 

A. Chittleburgh, Palace, Lowestoft, caused 
quite a stir in the town when he arranged to 
show some film material taken in Lowestoft in 
1913, The film included civic dignitaries of the 
day, and a number of local events, including 
the visit of three ships of the Royal Navy The 
local council gave the fullest support to this 
screening with the Town Clerk sending a special 
letter to a selected mailing list, giving details 
of the film, and also the feature being shown 
with it 

The press gave an extensive write-up, includ 
ing pictures from the film under the headline 
* Recognise Anyone?’ A good piece of public 
relations all round, and an idea that I would 
think could be extended to other theatres on 
special occasions Newsreel companies must 
have a vast amount of material that could be 
edited into special editions for variohs areas 


W. G. Brooks, Empire, Clydebank, managed a 
full composite page for “ A Night To Remem- 
ber” and also clocked up some further inches 
on general news stories on the film. In all, 83 
inches—which is good value for no money 


Hospital Truck 


As well as having the story of “Ice Cold In 
Alex” ser d, J. Dunachie at the Rega 
Glasgow, had a hospital truck touring the town 
with film credits for his showing and also that 
at the Coliseum, Glasgow As the ume sort 
of truck was used on posters for the film it was 
the best possible subject for a street stunt The 
truck was supplied by the RASC who also pro- 
vided a foyer display with male and female 
members of the service in attendance 

Full credit also to D. J. Macleod of the 
Coliseum for his share in this neat campaign 

W. Roberts, Capitol, Wallasey, sends in some 
of the best theatre displays to this column and 
his latest two deserve mention. For “ Camp On 


Blood Island” he featured a large painted 


— as 
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portrait of a prisoner behind barbed wire, with 
1 bold film tule and credits. 

For the double bill “ Perri” 
ward Ho, The Wagons!” 
but original display. 


On a double-winged display, stills from both 
films were cut into various patterns and mounted 
on a black background to throw them into sharp 
rel ef 

A fine report comes from that champion show- 
nan R. W. Parker, Savoy, Exeter, for “ In- 
" The major item in the campaign was 
centred around one of the national tie~ups with 
K leenex Item one, a contest with prizes of a 
year’s supply of Kleenex: item two, a tie-up 
with Boots (Chemists) with displays in windows 

1 on counters: item three, theatre displays 
with dolls dressed im the tissues, and a massive 
display in which the film title and playdate was 
pelt out in paper tissues. 

The effect was like a gigantic floral display. 
Finally skirts made from the tissues were worn 
by usherettes. 

L. H. Allen, Rivoli, Southend, was lucky to 
find two co-operative girls for a stunt which 

juired them to go round in bathing suits and 

osparent plastic macs. He must have been 
pleased with the kind of stir this caused. The 
stunt supported his showing of “Carry On 
Sergeant,” and was supported with apt slogans 
to link the macs with the film. 

He also managed to get a banner for the film 
displayed on the ship Royal Sovereign (for 

ve first time, I think) while Army Cadets made 
a good foyer display to boost their recruitment 
campaign 

The minors of the Plavhouse, Colchester, again 
made a fine gesture with a Harvest Festival on 


and “ West- 
he had a very simple 


discreet 


behalf of the old folks. Practically everything 
n v way of home produce was there and 
many mothers and fathers must have been 


cajoled to part with some of their best fruit 
ind veg 
E. C. Bigny must have been very pleased with 
the reports on this effort he got in his local 
press, and every column inch was fully deserved. 
F. Fielding of the Lido, Bradshaw, is a do- 
vourself enthusiast—even to the extent of 
making his own coffin! For “ Dracula” he tried 
to borrow a coffin from an undertaker as a 
cemtrepiece in a window display. But he couldn't 
the firm of undertakers said it wasn’t quite 
he thing to loan out coffins—understandably, 
perhaps 


So Mr. Fielding made his own. Not a very 


a. 


Poster Of 
The Month 


THERE have been many war films recently 
and I have noticed how posters for this 
sort of film have tended to combine the war 
theme with a conventional love interest. 
In most cases this split appeal has tended 
to weaken the punch of the posters involved. 
British Lion, on the other hand, has pro- 
duced a poster for BLITZKRIEG which 
concentrates on a _ single theme—war. 
In black and brilliant Day-Glo it has con- 
siderable punch, conveys a sense of action 
and is a poster that really stands out. The 
same company has also produced an at- 
tractive poster for VIRGIN ISLAND. I 
particularly like the teaser d/c with a floating 
bottle containing the message ‘‘ Gone to 
Virgin Island.’’ I dare say the quad will be 
accused of being rather weak. But in my 
view, it has considerable charm. It is well- 
printed with good, definite colours 


substantial coffin, admittedly, but a coffin never- 
theless, and it was featured at the Lido complete 
with its Dracula against a backdrop of dusty, 
tiered coffins and hovering vampire bats. 

This display was fully featured in the local 
paper and its effectiveness is evident from the 
pictures he has sent. A fine tront-of-house 
display was also mounted—bold, horrific and 
punchy. 

Now for some exhibitions. The first is re- 
ported by E. P. Wyeth, Odeon, Reading, for 
“Secrets of the Reef.’ This was a display of 
tropical fish, well mounted and undoubtedly an 
eye-catcher. Nicely linked with the title, it 
gained good press coverage. 


Art Exhibition 


Bill Poat, following the tradition at his theatre 
of mounting art exhibitions, linked with the local 
societies, held another at the Astoria, Brixton, 
recently and again aroused much interest in both 
press and the public. 

Special throwaways on the exhibition were 
sent to art schools, art societies and individual 
artists. I understand that he received excellent 
co-operation from the Lambeth Art Centre, so 
I'm — the whole event went down very well 
locally. 

C. A. Herold, Odeon, Morden, had an exhibi- 
tion of local photographers’ work at his theatre. 
This was sponsored by the local photographic 
society and .also received useful co-operation 
press-wise. 

By the way, for any mamager looking for an 
apt and interesting exhibition—there is one avail- 
able entitled “Punch at the Films.” It was 
made for the Federation of Film Societies for 
use at their recent conference on “ The Film In 
Britain,” and Mrs. M. Hancock the secretary, 
at 35, Priory Road, Sheffield, 7, will give you 
details of the exhibition if you are interested. 

Recently transferred to the Ritz, Harringay, 
Anthony McCarthy lost no time in getting an 
introductory notice about himself and his history 
in the local paper. Mr. McCarthy lived in this 
area when he was a boy and rementbers the 
cinema being built 

For “ Ice Cold In Alex” he had an effective 
tie-up with the local Co-op, where the film was 
plugged in two departments. He also had use- 
ful window displays at three other stores. 

Another report concerns his chikdren’s club. 
Every fortnight he has a local Boy Scouts’ 
Skiffle group along to play at the club, and this 
has proved a great attraction. 
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The Showman Also Commends... 
Figures in parentheses indicate number of credits 


ADAMS, D. G., Regal, Kirkcaldy: Perri, theatre pub- Man, The Young Invaders, Ys The Creek. The 
licity, children's club, public relations (4). mn, Whole Truth (5). Dene, T., Hippodrome, Putney 
A. A., Ritz, Balham: Wonderful Things. Allen, King Creole, Nor the Moon ight (2). Dewar, 
L. H., Rivoli, Southend: Ice Cold in Alex, Indiscreet R. S.. R/M, Gaumont, Ayr: Law and Disorder 
(2). Alea, S., G., Avon, Glasgow: The Whole Truth, Ditcham, C. T., Odeon, Kingston King Creole, Nor 
The Story of Esther Costello (2). Alper, R. M., the Moon by Night (2) Dixon, J. A., Regal, 
R/M, Sg Bristol: Heaven Fell That Night Chesterfield: The Camp on Blood Island, Wonder- 
Almer, R. M., R/M, Rex, Bedminster: Heaven Fell ful Things, No Time for Sergeants (3). Dobbs, W.. 
That Night. Amerena, P. C., Odeon, Ramsgate Odeon, Richmond: The Man Inside. Docherty, C., 
Vertigo, The Vikings, The Key (3). Anthony, E. H., Queens, Newcastle: Law and Disorder. Doran, 
Dominion, Harrow: Ice Cold in Alex. Archer, D. J., J. W., A/M, Ritz, Barnsley: Public relations, chil- 
Empire, Coventry: Heaven Fell That Night, Battle dren's club. Heaven Fell That Night (3). Dorme, 
of the V.1 (2). Archer, F. J.. Astoria, Streatham F., Odeon, Acton: The Key, The Vikings (2). Down- 
Nor the Moon by Night. Ashford, P. R., AjM, toa, C., Odeon, Whitton: Kings Go Forth, Next 
Gaumont, Streatham: Sea Fury, A Time to Love to No Time (2). Dumachie, J., Regal, Glasgow: 
and a Time to Die, Tread Softly Stranger (3). Heaven Fell That Night, Wonderful Things (2) 
Aspden, W. W., Rialto, Blackburn: A Night to ECCLESTON, N. L., Gainsborough, Bootle: Chil- 
Remember. Atkin, J. L., Odeon, Surbiton: King dren's club, The Key, Gunman’s Walk, Up The 
Creole, Nor the Moon by Night (2). Atkimson, A., Creek (4). Edmondson, D., Gaumont, Chesier: The 
Regal, Beverley: Public relations, Marjorie Morning- Bravados Edmundson, J., Ritz, Bradford: Indis- 
star (2). creet, Heaven Fell That Night, The Battle of the 

BAINES, P. G., Regal, Paisley: Children's club, Up V.1, Wonderful Things, Ice Cold in Alex (5). El 
The Creek, Marjorie Morningstar, Perri, Camp on cock, G. P., Odeon, Deal: A Night to Remember 
Blood Island (5). Barker, F., Odeon, Burniey: A Ellis, J. W., Odeon, Chester: The Vikings, public 
Night to Remember. Barton, F., Elephant and relations (2) Eslick, E., Odeon, Bromley: Chil- 
Castle, Southwark: A Cry from the Streets, Wonder- dren's club, Nor the Moon by Night (2). Eveleigh, 
ful Things (2). Basson, E. A., Odeon, Chesterfield R, A., Luxor, Eastbourne: Old Yeller. 

A Night to Remember. Baxter, B. T., Gaumoni, FALSHAW, D., A/M, Carlton, Upton Park: Perri, 
Wimbiedon: Tread Softly Stranger, A Time to Love The Battle of the V.1, Wonderful Things (3). 
and a Time to Die, Sea Fury (3). | Bedford, H., Farmer, P. G., Odeon, Sidcup Kings Go Forth, 
Gaumont, Derby: The Key. Beetles, B. W., Odeon, Nor the Moon by Night (2). Farmer, R., Gaumont. 
Whalley Range: Cinderella. Bell, J. L., Odeon, St. Albans: The Gun Ruoners, See Fury, God's 
Bury: Children’s club, public relations (2). Bentley, Little Acre, The Fiend Who Walked the West (4) 
G. R., Odeon, Liandudno: The Wind Cannot Read Fenner, J. B., Gaumont, Newcastle-on-Tyne: The 
. G., Odeon, Luton: Next to No Time. Missouri Traveller, The Wind Cannot Read, How to 
Bigny, E. C., Playhouse, Colchester: The Battle of Rob a Bank, Hot Spell (4). Field, F. J.. Odeon, 
the V.1. Bint, B., Odeon, Sale: Treasure Island, A Barrow: The Vikings, This Happy Feeling (2). 
Night to Remember (2). Bird, T. W., Gaumont, Fialay, W., Odeon,’ Accrington: A Night to 
Whitley Bay: Law and Disorder, Sierra Baron. The Remember. Finnis, H., Gaumont, Allerton: Peyton 
Wind Cannot Read, The Whole Truth (4). Blease, Place. Fisher, J. B.. Regal, Hull: The Camp on 
G. Odeon, Bolton: The Ten Commandments. Blood Island, The Moonraker, Heaven Fell That 
Brannan, J., Odeon, Burnage: The Key. Brewis, T., Night (3). Fountaine, R. J., Odeon, Leicester: The 
Pavilion, Newcasile-on-Tyne: A Night to Remember. Key. Fowle, A. T., Astoria, Brighton: Public rela- 
— A. P. C.,, Ritz, Maidstone: Dracula. Bris- tions, theatre publicity (2) Francis, K. R., Odeon, 
sendes, F. E., Gaumont, Dover: Dracula, The Seca Norwich: The Defiant Ones. Frankland, D. G. M 
Wall (2). Broadhurst, A., Luxor, Eastbourne: Up Odeon. West Hartlepool: A Night to Remember, 
The Creek, Chase a Crooked Shadow, children’s The Key (2). Franklin, A., Rialto, Liverpool: A 
club, public relations (4). Brooks, W. G., Empire, Night to Remember. Frankia, P. G.. Ritz, 
Clydebank: Annie Get Your Gun, Juvenile Passion Barnsley: Public relations, The Battle of the V.1. 
2). B » A. Palace, Erdington: A Night to theatre publicity, press publicity (4). Freedman, P., 
Remember, Raw Wind in Eden (2). Bushnell, C. E.. Pavilion, Stirchley: Public relations, children’s club 
Odeon, Bournemouth: The Vikings. Buttle, T. C., 12). Freeman, H. A.. Prince of Wales, Harrow 
Broadway, Southampton: The Young Lions, The Road: Femmes de Paris, Sea Fury (2). Frewin, 
Brothers Karamazov, Heaven Fell that Night, Ice G. D., Gaumont, Rochester: Fraulein. Ten North 
Cold in Alex, Wonderful Things (5). Frederick (2) 

CALCOTT, J. J., Gaumont, Walham Green: Sea GASPER, K. J., Gaumont, Upminster: A Time to 
Fury, God's Little Acre (2). Campbell, H. S., Love and a Time to Die, The High Cost of Loving, 
Odeon, Edgeware Road: A Night to Remember. Sea Fury, No Time for Sergeants (4). Gent, H., 
Campbell, J. G., Picture House, Lydney: Public Royal Hippodrome, Liverpool: The Vikings 
relations. Carroll, J., A/M, Odeon, Wembley: A an, W., A/M, Odeon, Sale: The Key. 
Night to Remember. Carswell, W. E., Astra, G + R. C., Dominion, Hounslow: A Time to 

rne: High Flight, Yangtse Incident (2). Carter, Love and a Time to Die, Sea Fury (2). Girdler, 
E. C., Gaumont, Dagenham: Sea Fury. Gart- R. C., Odeon, Uxbridge: Next to No Time, The 
wright, T. P., A/M, Oak, Selly Oak: Raw Wind in Man Inside (2). Goldthorpe, B., Odeon, Stockton: 
Eden. Cattell, A. G., Regal, Torquay: Indiscreet. Theatre publicity. Goodwin, E. S., Odeon, Cleve- 
. H. W., Pavilion, Sheffield: by ag A leys: Public relations, A Night to Remember (2) 
children’s club Q). Churcher, A. R., R/M, Gau- Goss, R. P., Gaumont, Chorlton The Wind 
mont, Balham: Sea Fury. Clark, G., Majestic, Ben- Cannot Read. Graves, L. W., Odeon, Lowestoft 
well: Marjorie Morningstar, No Time for Sergeants, The Man Inside. Gray, A.. Ritz, Chatham: Next 
The Moonraker, Camp on Blood Island (4). Clark, to No Time, children’s club, King Creole (3). Grazier, 
J. D., Odeon. Leeds: This Happy Feeling, Intent T. F., Odeon, Hanley: The Ten Commandmenis. 
to Kill (2). Claxton, L. K., A/M., Odeon, Bark- Green, G. 3.. Odeon, Chorley: A Night To 
ing: Next to No Time, King Creole (2). | Close, Remember. Greenwood, C., Odeon, Lancaster: This 
Cc. C., Gaumont, Bristol: The Wind Cannot Read. Happy Feeling, The Vikings Q). Gurr, C. 
Cockburn, R. C., Odeon, Skipton: The Key, A Odeon, Barnet: Twilight For the Gods, King Creole. 
Night to Remember (2). Coe, D. J., A/M, Hippo- Kings Go Forth, Next to No Time (4) ; 
drome, Colchester: Blackboard Jungle. Connett, HADDON, H., Grand. Ramsey: Press publicity, public 
F, A., Gaumont, Weymouth: Nor the Moon by relations (2). Handford, E. G., Rex, Bedminster 
Night. Cook, N. W., A/M, Gaumont, Norwich Wonderful Things. Hardie, W. W., Gaumont, 
The Missouri Traveller. Cook, R. L., Savoy, Swin- Stoke: The ee Cannot Read, Dracula (2). Har- 
don: No Time for Sergeants, The Moonraker (2). rower, W., A Regal, Kirkcaldy: The Camp on 
Cooke, W., Odeon, Kettering: Nor the Moon by Blood Island. a N. J., Capitol, Bolton: 
rn ess publicity (2). Coombes, D. H., Metro- Wonderful Things, The Battle of the V1, Ice Cold 
le, ottingham: Children’s club, Heaven Fell in Alex, press publicity (4). Harvey, J., Odeon, 
Night (2). Cowlrick, H. J., St. George's, York: South Shields: Gunmen’s Walk. Hawkines. T. W., 
Ten Commandments. Crabb, R. J., Lyric, Ritz, Cambuslang: Children’s club, Westward Ho, 
Wellingborough: A Cry From the Streets, theatre the Wagons!, Up the Creek, Old Yeller (4). Hawley, 
licity (2). Crane, G. J. ¥., Gaumont, Norwich: D., A/M, New Empress, Nottingham: The Dam 
read Softly Stranger. Crame, H. F., Adelphi, Busters, Too Much Too Soon, The Key (3). Heaton, 
Birmingham: Old Yeller, Up The Creck (2). Crate, A., Regal, Darlington: The Moonraker, The Battle 
L. H., Union, Dunstable: Gunman’s Walk, The Key, of the V.1 (2). Helley, R., Regal, Wakefield: The 
Run Silent, Run Deep. The Camp on Blood Island, Camp on Blood Island, Wonderful Things, children's 
(4). Crawshaw, R., Odeon, Taunton: This Happy club, Indiscreet, Ice Cold in Alex (5). Henderson, 
Feeling. Crisp, A. G., Odeon, Southend: The Defiant W., Gaumont, Ashton-under-Lyne: The —_ Hot 
Ones, Twilight for the Gods, Next to No Time (3). Summer. Herbert, E., Gaumont, Chadwell Hea 
Cross, P. A., Odeon, Solihull: A Night to Remember. Theatre publicitv. Herold, C. A., Odeon. nhaoden: 
Callimore, A. L., Broadway, Eccles: Wonderful The Vikings. Higgins, H. R., Gaumont, Burton-on- 
Things. Curry, J., Gaumont, South Shields: The Trent: Dunkirk. Higham, C. G., Astoria, Finsbury 
Wind Cannot Read. Park: A Night To Remember. Hindle, J., Essoldo, 

DALE, A. S.. Rex, Riddrie: The Young Invaders, The Blackburn: Dracula. Hobart, S$. J., Odeon, Green- 
Key, Up The Creek (3). Davies, W.,. Empire, wich: Nor the Moon by Night. Hebdell, RB. E.. 
Gaomep: Dracula. By = A. E., Odeon, Dar- Odeon, Marlow: Dracula, The Wind Cannot Read, A 
lington: Hot Spell, Raw Wind in Eden, A Night to Night to Remember (3). Hole-Gale, J. D., Gaumont, 
Remember (3). Demaecker, W. D., Mayfair. Battle- Leicester: The Whole Truth. Holmes, F. L.. Riiz, 


field: Hell Bent For Glory, The Amazing Colossal Sunderland: The Moonraker, Marjerie Morningstar. 
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children’s club (3). Horne, H. J., Odeon, Scar- 
borough: A Night to Remember. Horrex, C. B., 
Majestic, King’s Lynn: Battle of the V.1, Heaven 
Fell That Night (2). Horsley, R. E., Palace, Gates- 
head: The Wind Cannot Read. Hoslihan, J., Gau- 
mont, New Cross: Sea Fury, A Time to Love and 
a Time to Die (2). Hubball, H., Odeon, Si. Albans: 
Theatre grey. = show, King Creole (3). 
Hunter, C., Odeon arrington: Children’s club 
Horry, E. C., Regal, Edmonton: Law and Disorder 


INCH, J. K., A/M, Regal, Edinburgh: No Time for 
Isherwood 


Sergeanis, Perri, Indiscreet (3). 
Odeon, Rhyl: A Night to Remember. 


LAING, J. L., Regal, Aberdeen: Perri, Indiscreet, The 


Golden Age of Comedy, Ice Cold in Alex (4). 
Laing, W. D.. Odeon, Aylesbury: A Night to 
Remember, Next To No Time (2). Lake, J. E., 
Savoy, Luton: A Certain Smile, The Hunters, The 
Fly, Indiscreet, Machine Gun Kelly (5). Lamb, 
W. A. S., Tivoli, Partick: Dracula. » N.. A/M, 
Super, Stamford Hill: Man Hunt. Lennes, G., 
Picture House, Dennistoun: The Young Invaders, 
The Key, Up the Creek (3). Lewis, H. E.. Gau- 
mont, Luton: God's Little Acre. Lines, A. G., 
A/M, Odeon, Dudley: Hot Spell. Locke, R., 
Odeon, Kensal Rise: A Night to Remember 
Lockyer, G., Odeon, Stafford: Rock All Night, No 
Time to Die, Paris Holiday, Cinderella, Gideon's 
Day (5). Lorrimer, R., Bedford, Walton: China 
Doll, Thunder Road (2). Lowe, D. P., Gaumont, 
See Blackboard Jungle, Tread Sofily Stranger 

Lucas, - R., Gaumont, Southampton 
anh 


TANNAHILL, G. R., A/M, Regal, Kilmarnock: 


Desire Under the Elms, Marjorie Morningstar (2). 
Tappy. C. A., Odeon, Leeds: A Night to Remem- 
ber. Tayler, N. E., A/M, Ritz, Harringay: Theatre 
publicity, public relations, The Battle of the V.1 
(3). Taylor, E. M., Odeon. Hinckley: No Time to 
Die, Rooney (2). Taylor, G. W., Ambassador, 
Hayes: A Night to Remember, A A Heart of a Child 
(2). Taylor, R., Regent, Brighton: Tread Softly 
Stranger, press publicity, theatre publicity, The 
Missouri Traveller, The Wind Cannot Read (5). 
Tennant, R.. Gaumont, Bosatigy: The ind Can- 
ont Read. Thompson, 'B., A/M, Imperial, Walsall: 
Streets of Laredo, Machine Gun Kelly Rodan (3). 
Thompson, R., Odeon, Tolworth: 'A Night to 
Remember, The Wind Cannot Read, The be, 
Smiley Gets a Gun, Law and Disorder 

Thompson, L. F., Plaza, Leeds: Harr Bick 


Thompson, L. F., Prag Leeds: Silent 
Enemy. Thomson, A., Odeon, age ug Nich 
to Remember, Pal Joey (2). Thornton, A. F.. A/ 


Gaumont, Nottingham: China Doll, Dracula, 

Wind Cannot Read (3). Thurman, F. O., Mechanion 
Hall, Nottingham: No Time To Die. Thynne, R., 
Odeon, Kemp Town: The Vikings. Tooke, B. S., 
A/M, Regent, Great Yarmouth: Carry On Sergeant. 
Trapp. J. H., A/M, Cinerama, Glasgow: Run Silent, 
Run Deep. Trezise, M., Gaumont, Stroud: A Night 
to Remember. Tell, W., Odeon. Lewes: The Silent 
Enemy, Rooney, The Key (3). Tarmer, T., Odeon, 
Burton-on-Trent: Paris Holiday, Carve Her Name 
With Pride (2). Twine, D. F. J., Regal. Seaton: 
The Bridge on the River Kwai. Tyrer, E., Reo, 
Liverpool: Old Yeller, Hell Bent for y Q). 


WALKER, H. I., Empire, Stockton: Machine Gun 


Kelly, The Dam Busters (2). Walker, J.. Odeon, 
Hove: The Silent Enemy. Walton, E., Odeon, Houns- 
low West: The Big Moncey. Watson, C. S., Elite, 
Middlesbrough; The C on Biood Island, The 
Battle of the V.1 (2). atson, G. A., Gaumont, 
Guernsey: Law and Disorder. Webb, A. C., iy 
Canterbury: The Ten Commandments. Webley, N. J 
Regal, Coventry: A Night to Remember. Weller, 
A. C., Odeon, Chelmsford: The Man Inside, This 
Happy Feeling (2). Western, D. H., Regal, Glouces- 
ter: The Battle of the V.1, stage show (2). Wicks, 
H. H., Odeon, Islington: Children’s club. Wilkins, 
L. A., Gaumont, Islington: Public relations, The 
Fiend Who Walked the West, Sea Fury. God's Little 
Acre, The Man Upstairs (5). Wilkins, T. B., Odeon, 
Kensington: Kings Go Forth, Next to No Time (2). 
Williams, A., Granada, Liverpool: Hell Bent for 
Glory, Marjorie Morningstar, Up the Creek (3). 
Williams, A. E., Odeon, Ealing: Next to No Time 
King Creole (2). Williams, G., Regent, Chatham: 
Ice Cold in Alex, public relations, Heaven Fell That 
Night, A Question of Adultery (4). Williams, M. S., 
A/M, Astoria, Brighton: Public relations. Wills, 
C. B.. Odeon, Camberwell: The Man Inside, The 
Vikings, The Key (3), Wilmot, G., Odeon, Southam: 
ton: The Ten Commandments, Nor the Moon by 
Night (2 Wilmot. R. C. S., Odeon, Newcastle 
Intent to Kill. Wilmott, D. W. J., A/M, Odeon, 
Portsmouth: A Night to Remember. Wilton, N., 
Odeon, Winchester: The Wind Cannot Read. Weod, 
D. G. L., Odeon, Welling: 1. Go Forth, Nor 
the Moon by Night (2). Wood, W.., Seam, Walla- 
sev: A Night to Remember Wright, D.., Odeon, 
Ipswich: Kings Go Forth. Wright, F. A., Regent, 
Great Yarmouth: The Whole Truth, The Young 
Invaders, Onionhead, Annie Get Your Gun, Too 
Much Too Soon (5). Wright, R. J., A/M, Playhouse, 
Colchester: A Farewell to Arms. Wright, T. A., 
A/M, Regal, Handsworth: Up the Creek, The Battle 
of the V.!, Marjorie Morningstar, Perri (4). Wyeth. 
E. P., Odeon, Reading: Public relations. 
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CLASSIFIED 


All Classified Advertisements must 
be prepaid (except opproved 
eccounts) end received by Thursday 
fer inclusion in the next week's issue. 


‘Blitzkrieg’ On 


ber 15 with “Sally's Irish Rogue,” 
a romantic comedy. 

Special pre 
programme have already 
by British Lion in 13 cinemas through- 


-release bookings of the 
been made | 


KINEMATOGRAPH WEEKLY: 


DISNEY’S FUTURE—Contd. 


biblical story of Simon called Peter. 

‘The Big Fisherman ™ is financed 
and marketed by Walt Disney Pro- 
ductions, which own 50 per cent. 


| the picture 


March to May 1959 


of | 


NOVEMBER 20, 1958 


| made Alpine drama in Eastmaa Color 
“Third Man on the Mountain,” 
| starring Michael Rennie, James Mac- 


ADVERTISEMENT RATES full-length Ragen « feature, ye six — 8 ee a 
years in the making, 1s now ing | an ames naid, 1 > another 
— Pre-Release completed in the Technirama 70 pro- | top release for 1959. 
SITUATIONS VACANT 9d. per word cess, and is expected to be ready Tonka,” a Technicolor adventure 
SITUATIONS WANTED 4d early next year. drama, set against the background ef 
ht Mie FOLLOWING its highly successful “The Big Fisherman,” by Lees General Custer’s Last Stand, and 
FINANCIAL ) opening at the Rialto, London, | Douglas, author of “ The Robe,’ starring Sal Mineo, Phil Carey and 
FOR SALE & WANTED... I/- ,, . “Blitzkrieg,” the story of the | now being produced in Technicolor in | Jerome Courtland, will have its Lon- 
MISCELLANEOUS ... ed as second world war as the Germans | the Panovision 65 system, by Row- | don premiere release early in the new 
Caps 2d. per word extra. Box No. 1/- extra. saw it, is to be released on Decem-| land V. Lee Productions. It is the | year 


' 
| Next big picture from Hollywood 
| will be “ The Shaggy Dog,” a live- 
action comedy fantasy about bs teen- 
| age lad who is turned into a Bratisla- 

vian sheep dog and foils a spy ring. 


KLY Gut the country They include: | «§wiss Family Robinson,” is to| , Another big mature and animal 
KINEMATOGRAPH WEEKL Scala, Liverpool; Gaiety, Man- . in either Tec oma 70 | picture, filmed on “the roof of the 
; be shot in either Technirama 70, or | ; m 
06-98, LONG ACRE, LONDON, W.6.2 | chester; Astoria, Brighton; Bristol, | Panovision 65, will be a British pro- | World.” White Wilderness "is now 
Birmingham; Regal, Windsor; Plaza, | g by : ary | ready for presentation. Recently pre- 
clephene : TEMpie 468 8 > | duction, and work on this is to start P 
¥ 3 Gar 3608, Ext. 278 Leeds; Regal, Yarmouth; Wicker, | jmmedi ately. International Poel are miered in New York, this film topped 
Sheffield ; Grand, Southport: Prin- | now under consideration for the lead- | ~ The Living Desert ™ figures and 
Please note that we cannes be =| &°SS, Blackpool, and the Playhouse. | ing roles doubled those of “ Perri. 
- aialiie, iam elie eid Dundec % Shooting will start in January on Set for release within the next few 
Gets canpen . Because of the controversial nature | « Toby Tyler,” a tale of a boy who | Weeks are “ The Light in the Forest,” 
takes arising from advertise- of the film, national newspaper com- | runs away to join a circus. “The Sign of Zorro.” and *“ Dover 
ments accepted over the ments and a BBC television inter- The next subject will be “The Interlude. 
telephone “ bl on ees 7 — the Woodcutter’s House.” a whimsical LT 
publics aticnuon to NER TICE. | tale of the hauntingly beautiful forest 
- I { vo | Bw . l OTe: 
YOU MAY REPLY IN CONFIDENCE TO Riga ite first two weeks at the | of Mount Hemlock and the delight- TV OUTLOOK—Contd. 
BOX NUMBERS ialto it has taken more at the box- | fully quaint folk who are determined 
office than any other of our films— . , ’ . | can later be networked and also sold 
To prevent a reply to a box number dading ‘Privates. Bi ; to save it from the woodman’s axe. seemed 
reaching someone for whom it is not in- | NC UCINE rivate’s Progress" and | jr will be made in Hollywood during | #°F0a¢- 
tended, readers may use the following ‘The Wooden Horse ’,” says David | I have already been approached 


service : Kingsley, managing director of Bri- on this matter to see whether it is 

Enclose your sealed reply in onother | tich Lion This will be followed by * * Gold,” possible for a deal to be arranged on 
envelope ostrened o a iver renaas “ Sally's Irish Rogue” is the first ened on a Edward White's | the lines of the current co-production 
an Pa waar leaner "howld notbe | uM tO come from the new Ardmore | ROVE! about three | men who j0iN | TV series. I am actively considering 


forces for the California gold rush. 


rded. If the box number holder is on Studios in Dublin. | : ; . 2 these proposals but personally want 
Paget your — will be destroyed. Shooting will start in the Summer. | to be very cautious before we go 
Please note, under no circumstances can Now in production is Nomads of ahead. 
we divulge the names and addresses of box the ag the ay of a unique “ While there is considerable money 
number holders. trio—a Hudson Bay company man, | (9 be made in a successful series not 
— —— —| PM NOTES AIC = —- ae film all the television productions have 
. ge Cal, another nature resulted in a series as profitable as 
"SITUATIONS VACANT PROTESTS in the tradition of “The Living * Robin Hood.’ ° 
EXPERIENCED managers required.— | Desert,” filmed in the Brazilian “Certainly | am keen to see that 
a > oe 2 en PROTESTS by the AIC against the | Jungle, will be ready for the 1959/ Fas: Anglia will provide its own 
Strand W.C2 hig proposed third television channel have | PTOSramme, eS . | quota of good entertainment which 
been noted by the Prime Minister,| After the “Swiss Family Robin- | can be seen by viewers throughout the 
Postmaster-General and Archbishop | 80m,” the next British picture sche-| country. Nevertheless, the first task 
Bill y ' hi of neereery 4 o—_ : Greyfriars — - is to get the studio working and to 
4 p #: Y cy were included among nearly | ue Story, commemorate y te | satisfy our potential customers in 
y M : mar 5 Ircus 20 “ influentia! people,” the AIC sent | Memorial stone in Edinburgh, which | Fas: Anglia, i Norfolk and Suffolk.” 
4 letters expressing “ grave concern” | is inscribed: “ A tribute to the affec- | ~ Not only is Woolf playing a prac- 
require over the possibility of another TV | tionate fidelity of Greyfriars Bobby, | tica} part in the development of the 
channel. | who in 1858 followed the remains of | station. but so are most of his col- 
The association is now circulating | his master to Greyfriars Churchyard | leagues. This is the reason why the 
all Conservative MPs and some | and lingered near the spot until his | company never appointed a managing 
Labour members with its views on the | death in 1872. | dleertor. but instead has taken on 
d «*¥ of a third TV channel as far| Now in production at the Disney | Donald Stephenson as chief executive 
1s the cinema is concerned. studios is another cartoon full-length | officer. 
feature, “* 101 Dalmations,” based on It will be Stephenson's task to co- | 
| Dodie Smith’s famous book. It will | ordinate the various activities but he | 
| be shot in Technirama 70. | will be responsible to a number of | 
MGM ARE tto trade show in| The company will have at least ten! TV overlords like Woolf, _ | 
: London, on November 26, Ealing’s | new pictures for release next year. | Albery, C. T. Scott of the Man- | 
Single man preferred, Michae! Balcon production “Nowhere | Among the completed product is | chester Guardian and others who | 
and must be good 0 Go, ing George Nader and be bree s romantic comedy fantasy | have taken on a specific = in — | 
; Bernard Lee “The trade show will be | about leprechauns, “ Darby O'’Gill | tion to the activities of the nint 
organiser. Permanent held at the MGM Theatre, Metro | and the Little People.” | television station to be opened up 
position. House at 10.30 a.m., and 2.30 p.m. The recently- completed  British- ' since ITA was formed. 
Apply: Winkfield Zoo, | 
—_ ; 
Windsor, Berks, mark- LONDON AND PROVINCIAL TRADE SCREENINGS 
ing envelope “Publicity Loeemone 
Manager.” Tues., Nov.25 10.30 Own The Two-Headed Spy Columbia Jack Hawkins ... U 
& 2.30 
MANAGER uly required for modern om i 2.45 Warner The Old Man and the Sea ... Warner Spencer Tracy ... U 
cinema, family trade, good wages and | Wed., ,, 26 10.30 Celluloid The Floating Dutchman Winart Sydney Tafler ... U 
prospects, and scope for the right man " » 26 10.30 Celluloid Dangerous Voyage Winart William Lundigan U 
Apply General Manager, Paris Cinema : » 26 10.30 Own Nowhere to Go MGM George Nader 
Far Gosford Street, Coventr & 2.30 
CHIEF operator with electrical an > 26 3.00 Berkeley Without You It Is a Gala Curt Jurgens x 
maintenance experience required { Thur., .. 27 10.30 Own Six shorts es MGM ; U 
south-west cinema. Comfortable px 2 10.30 Own Frontier Gun 20th Century- John “Agar 7 U 
Particulars t 5 Box 235, Kinemato Fox = 
graph Weekly ‘ » 27 10.30 Studio One Girl on the Run : ... Warner Erin O'Brien U 
CHIEF Projectionist required for West ; -~ se 2.30 Hammer ... Fiend Without a Face he i+, Bee . Marshall Thompson X 
End Cinema, experience 3 ua 
Full particulars. —¢ MANCHESTER 
tograph Weekly Mon., ., 24 10.30 Oxford Street .... Lone Texan ... xe ... 20th Century- Willard Parker... A 
continued on pege 28 Fox 
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A Disc For 
The Holiday 
Season 


MORE Christmas records this week. Two in 
varying styles, the first on traditional lines 
RCA RD27083, and the second a record by 
Roger Williams on piano; London HA R2]24. 

The RCA disc was recorded in a country church 
with boy soprano solos, the London recording 
would be excellent to get patrons into a party 
spirit. 

For general interludes, Sydney Lipton plays 12 
tunes under the title “ Sweet Harmony ” Decca 
LK4273. This includes both sweet and swing hits 
from films. 

Mario Lanza features in “ The Great Caruso,” 
and also songs from “The Student Prince ” 
RCA RBI16113. Lanza is acceptable not only to 
the youngsters, but anyone who wants a voice 
with warmth and power. 

A jazz record that may be acceptable to both 
the square and round comes from Don Elliot 
and hrs choir with 12 numbers such as * Dinah,” 
“ Blue Waltz.” “ Play Fiddle Play,” Brunswick 
LAT8263. 

Parisian tunes have gained in popularity ever 
since “La Ronde,” and Eddie Barclay and his 
orchestra play a fine selection on “ Back To 
Paris” Felsted PDL&5052. Were are 24 tunes, 
such as “ April in Paris,” ** Paris in the Spring,” 
* Place Blanche,” *“ Mon Paris,” that are excel- 
lent for cinema use. 


Money Back 


Another fine record, featuring strings and 
played by the Melachrino Strings, is under the 
general title “ Music For Dining,” and if you 
cannot find something to satisfy you out of * Sep- 
tember Song,” “Too Young,” ‘“ Warsaw Con- 
certo,” “ Tenderly’ and the “Legend of the 
Glass Mountain,” I myself will give you your 
money back. RCA RD27081. 

Sid Bass and his orchestra make the bells sing 
and swing on RCA RD27073, with such tunes as 
“The Bells are Swinging,” “ Pick Yourself Up” 
and ** Love Walked In,” in a most pleasant and 
listenable recording. 

Under a general title, ‘“* We're Having a Party’ 
Malcolm Lockyer provides waltzes, foxtrots and 
quicksteps. He is a musician with a great follow- 
ing in this country, and with his witty and pleas- 
ant approach to these tunes we can see why. 
Camden LO3. 

For those with strictly classical appetites the 
Boston Pops Orchestra perform brilliantly and 
electrically on RCA RD27071, their * Polovisian 
Dances,” “ Russian Easter Overture,” “ Prince 
Igor Overture” and “ In The Steppes of Central 
Asia" should please most general audiences. 

For smaller budgets, here are some of the 
general releases: Eddie Barclay again on Felsted 
ESD 3066 plays music from * River Kwai,” “ La 
Parisienne ” and “ Typhoon sur Nagasaki.”’ Jean 
Berard and his Orgue de Barbarie give a touch 
of hurdy-gurdy to songs from the streets of Paris 
Felsted ESD 3067. London EZ U19038 and 37 
present the Hollywood Saxophone Quartet playing 
a kind of jazz that may change your mind in its 
favour. It did me. : ; 

Now a possible for a direct film link ; “ March 
of the Vikings ” on London HLT8692 played by 
Hal Schaefer's orchestra and chorus. The flip- 
over may also be usable in the same context, 
** March of the Parisian Bakers.” 

On London HL8688 the Upbeats play a 
pleasant and vigorous selection under the ding 
* Just Like In The Movies.” 

Another group, The Trojans, have made some 
good recordings, and add another on Decca 
F11065—"* Make It Up” and “ Man I'm Gonna 


“Lastly, the Everly Brothers, on London RE 
A1148, are a good choice for managers with a 
teenage audience. 
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‘Kine.—MGM £600 Showmanship Contest 


LION IN THE STREETS GETS 
A PLUG FOR TARZAN 


FOR THE SCREENING of “ Tarzan and the 
Lost Safari,” at the Forum, Wythenshawe, T. J. 
Griffiths and his assistant K. Hampson had a 
member of their staff dressed in a lion costume 
touring the town. 

rhis little stunt attracted so much attention that 
a photograph appeared in the Wythenshawe Ex- 
press. 

A “ Name the Tarzans"’ contest was arranged 
with this paper. Another contest was called 
“Name the Fish” held in conjunction with a 
pet store. This invited patrons to name several 
fish displayed in a foyer display. 

Perhaps the highlight of the campaign was a 
composite page in the local paper which also 
contained a painting contest for children. Guest 
tickets were offered as prizes. 

For “Seven Hills of Rome” at the Plaza, 
Queensferry, manager George Fawcett arranged 
a quiz contest in a local paper. 

This posed seven questions about Rome, offer- 
ing guest tickets for the first seven correct 
answers received. 


Gossip 


Writing a screen gossip feature in the local press 
under a nom-de-plume, he managed to insert 
photographs of Mario Lanza and Marisa Allasio 
with reference to the theatre and playdate. 

Other articles included one on the music and 
another dealing with the Vatican City. Well 
ahead of playdate, the music was plugged over 
the non-syne and foyer displays were tastefully 
compiled linked with Swissair and scenes of 

ome. 

A comprehensive campaign was carried out by 
manager E. G. Handford and his assistant R. M. 
Alner for “ Dunkirk ” at the Rex, Bedminster. 

Realising that ships sailing from Bristol were 
calling at Dunkirk, they established a link be- 
tween the two places. After checking further, 
it was discovered that the Bristol area served as 
the major blood bank emergency zone for the 
actions leading up to, and during, the evacuation. 
A local hospital had supplied all the plasma and 
contingent supplies which were landed or 
dropped by parachute in the operations areas. 

The local transfusion service staged an exhibi- 
tion in the car park during playweeck, showing 
the various accessories which were used at the 
time of the evacuation alongside their modern 
equivalents. 

Communication was made with the manager 
of the Rex cinema in Dunkirk with the idea of 
a personal call between the theatres. This sug- 
estion was warmly welcomed, and a nurse who 
had attended the injured of Dunkirk was chosen 
to represemt the people of Bristol. 

A grand gala performance was held, attended 
by VIPs. Before the screening, the nurse was 
introduced to the audience along with othe: per- 
sons connected with the evacuation. Manager 
Handford then gave details of the telecom- 
munications link with France. This was made 
at 7.50 p.m. and the manager of the Rex spoke 
to the audience of the British Forces and offered 
best wishes to the people of Bristol. 

The BBC's West of England service were there, 
and interviewed several veterans of Dunkirk. 
Tie-ups arranged with the French Wine Associa- 
tion, Mann Crossman and Paulin, the Services, 
War Office. Air France and P. and O. Campbell. 

Many displays were erected and contests 
arranged with the many services connected with 
the evacuation. 

L. H. Allen and his assistant, Mrs. A. Heath, 
concentrated their efforts on street stunts for the 
screening of “Merry Andrew” at the Rivoli, 
Southend. Two members of the staff were 
dressed as clowns and with a pony, loaned 
locally, toured the town and sea-front 

These two clowns visited busy centres includ- 


ing a local amusement arcade, where they dis- 
tributed “ Merry Andrew” balloons to children. 

A thousand handouts were distributed and 20 
pictorial double-crown posters were placed on 
specially selected sites. 

Another very fine campaign for “ Dunkirk ” 
was carried out by assistant manager J. W. 
Doran of the Ritz, Barnsley. 

Thirty top-class window displays were secured 
with the aid of Army and Naval Information 
Services, members of the York and Lancaster 
Regiment, the art school and local VIPs. A 
three-day exhibition was staged by numerous 
Army corps and regiments in the TA Drill Hall. 


The Army Information Service sent a PA van 
to tour the town and districts publicising the 
event with playdate details. Two weeks ahead 
of playdate the exhibition representing many 
famous regiments was opened by the Mayor of 
Barnsley, Schools and youth centres were 
visited by a mobile 16-mm. unit who screened 
the film trailer. 

Three weeks ahead of playdate the Sheffield 
Telegraph and Star placed a display of copies of 
the papers bearing the evacuation headlines on 
view along with authentic photographs and 
stories. 

A foyer presentation had a pictorial backcloth 
covering 500 sq. ft., portraying the beach scene 
and painted by members of the Art School. In 
front of this were placed sandbags, models and 
miscellaneous equipment. 

Six thousand cifcular letters were distributed 
throughout the town and members of the theatre 
staff dressed in “ Battle Order” walked around 
town distributing heralds 

The story in pictures was published by the 
South Yorkshire Times 

During the week before the screening a tape 
recording of Sir Winston Churchill's famous 
speech was played to patrons while credit slides 
were exhibited. 

Men of the York and Lancaster Regimental 
Depot took part in an initiative test which en- 
tailed a journey to the Ritz, Gateshead, and 
return within 24 hours. The prizes were special 
leave passes. Coverage in the press was very 
good for this stunt. 

he Mayor and Mayoress of Barnsley in- 
spected a guard of honour at the opening and 
both sides of the foyer and circle stairs were 
lined with men dressed in their No. I's 


Grateful 


It has not been possible to give every detail 
of the many ideas carried out by this 
assistant manager, who states that he is grateful 
for the help given by the theatre staff. 

Over 150 single column inches of press space 
was obtained 

A publicity van with PA equipment toured 
Torquay, publicising “ Merry Andrew” at the 
Regal for manager A. G. Cattell and his assis- 
tant C. A. Warneford. 

All children named Andrew were invited to 
take part in a competition held during a minors’ 
matinee. They were asked to sing the song 
“ Tickety-Boo.”” Toy puppets were awarded to 
the best entrants and balloons were given to the 
others. 

Cut-outs were used on the front-of-house 
along with specially compiled strip posters which 
were fixed to pillars flanking the entrance 
Erected on top of the canopy, was a 16 x 8 ft 
poster which could be seen from the busy Casile 
Circus. A foyer display was given a carnival 
touch by adding, balloons, streamers and masks 

Posters were used in the corporation bus ser- 
vices and on pleasure craft Shop windows 
featured publicity and credits 
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SITUATIONS VACANT (contd.) 


ASSISLANI J 


required 
App 


Manager (young 
for leading West End 
Q., Box 233, Kinematograph Week 


COMPETENI OPERATOR’ MANA 
GER REQUIRED FOR SMALL NORTH 
WALES CINEMA. GOOD OPPORTL 
NITY FOR’ RELIABLE PERSON 
APPLY STATING AGE, EXPERIENCE 
AND SALARY REQUIRED A BOX 
242, KINEMATOGRAPH WEEKLY 


Theatre 


SITUATIONS WANTED 


CHIEF projectionist requires part-time 
work Iwo who days, or as required 
London, Home Counties.—M., Box 237 
Kinematograph Wee 


VERSATILE chief requires mobile 
$-mm. or l6-mm p on. Midland 
irea.——Y Box 240, Kinematograpt 
Week 


OWING TO CLOSURE, DIRECTOR 
WITH EXTENSIVE EXPERIENCE OF 
MANAGEMENT AND FILM BOOKING 
WOULD WELCOME OFFERS ANY 
AREA CONSIDERED.—T BOX 236 
KINEMATOGRAPH WEEKLY 


ADMINISTRATOR SALES, ENGI 
NEER QUALIFIED RESIDENT 
YORKSHIRE, SEEKS POSITION U_K 
OR OVERSEAS PREPARED TO 
TRAVEL! ANYTHING CONSIDERED 

B BOX 243 KINEMATOGRAPH 
WEEKLY 


4 TECHNICAI representative 
with specialised knowledge of stage equip 
ment tor schools, halls 

tion whereby his perso 
education authorities 
can be used 
Kinematograp! 


i and drame 
») advantage Z 
Weekly 


architect 


Box 2: 


HIRE 


ARRIPLEX 16, brand 
six Cooke T lenses and a! 


new outht anc 
accessories plu 
all other types of photographic equipment: 
available for hire.—B. Bennett and Sons 
Ltd., 25-27, Oxford Street, London, W.! 
Ger, 9953 Send for catalogue 


PICCADILLY FULLY - EQUIPPED 
CUTTING ROOM WITH OPTICAL 
AND MAGNETIC FACILITIES AND 
SERVICES OF EXPERIENCED EDI 
TOR, AVAILABLE SHORT PERIODS 
x BOX 239 KINEMATOGRAPH 
WEEKLY 


FOR SALE 
COMPLETE cinems 


including project 
ampiifer, rectif 
Cinema, Lytton 


CUR 
a RENOV ATIONS 


Contact the actual Manufacturers - 
H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, E.C.2 


KINEMATOGRAPH WEEKLY 


NOVEMBER 20, 1958 


CINEMAS in 


Urgently Wanted — 


with large capacities, 


Independent Exhibitors are invited 
to contact us immediately 


KEY AREAS 


SUBSTANTIAL CASH FUNDS AVAILABLE 


MESSRS. 


HARRIS & GILLOW 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.1 


Telegrams: Faddist, London 


CINEMA FOR SALE 
SMALI 


exemp 
manager 


Box 238 


solo cinema, Derbyshire. Tax 
with two shops Ideal owner 
Sale or lease considered 
Kinematograph Weekly 


WANTED 


WANTED 
Machines 


A pair of 35-mm 
with Amplifier 
H Ox 225 


Port 
and 
Kinemato- 


able 


ACCeSsories 
graph Weekly 


WANTED—continued 


WANTED—large or small quantities 
studio or theatrical scenic flats, rostrums 


etc. Immediate collection and cash settle- 


ment can be arranged. Please state price 
D., Box 221, Kinematdgraph Weekly 


You can do a 


GOOD DEAL BETTER 


WMechair 


50 batches reconditioned 
Chairs available for inspection. 
REBUILT MODERN CHAIRS AS NEW 
imspection cordially mmvited at Longon showrooms :— 
102 BRIGHTON ROAD, LONDON, N.16 
Phone GERALD LEVENSON, CLissoid 6617/8 


COMPARE QUALITY—COMPARE PRICES 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


ANOTHER NEW CUSTOMER | 


STUDIO 
CAMERA ECLAIR 


3 lenses on turret, motorised 32v, 
variable speeds up to 32 F.P.S., 
4 400’ magazines, fade and 
dissolve, tripod, new condition 


HARRINGAY PHOTOGRAPHIC SUPPLIES LTD. 
423 GREEN LANES. N 4 MOU 5241/2 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD.., 


305-7 Upper Street, London, N.1 
CANonbury 9401-2 


Displays 


of exceptional 
finish & distinction 


COLTMAN'S 


FRAMES 


STILL and POSTER 


BACKGROUNDS 
CASES & CABINETS 
CATEGORY BOARDS 
SEAT INDICATORS 


INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced a! 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 


Have you obtained your copy of the 
1958 EDITION 


KINEMATOGRAPH 
YEAR BOOK 


NOW available Price £2.2.0 
Apply at once to: 
THE PUBLISHER 


KINEMATOGRAPH WEEKLY 
6 CATHERINE STREET, LONDON, W.C.2 


TAPE RECORDER HIRE 


Studio, Tape to Disc, Mobile 


MAGNEGRAPH 


1 Hanway Place, London, W.1. LAN 2156 


BARGAIN of the WEEK 

Urgently wanted for cash, secondhand 

anamorphic lenses, any make or type, top 

price paid. I have an export order for 

20 pairs of anamorphs and I pay cash 

immediately. Write, ‘phone or call. 

C.W.O. only, refunded if goods returned within 14 

days of receipt 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel.: Atherstone 3210/3202 


HOUNSLOW 3265-6 


Newcastle: 52 Stowell Street. Tel.: 25539 
Carditt: 99 Cathedral Road. Tel.: 31609 
Glasgow: 130 Renfield St. Tel.: 7506/9 Douglas 


MODERNISATION 1" 
SPECIALIST CONTRACTORS 


@ TECHNICAL 
29 Hanover St., 
Batley, Yorks. 
Tel.: 754. 


SALES 

Whirlow Lane, 
Sheffield, 11. 
Tel.: 72892. 


DECORATIONS Fibrous Lighting. 


Joinery, Furnishings 
Midlands: 
16 Phipson Ad., 
Birmingham, 11. 


23 Fir Grove, 
New Malden, Surrey 


Tel.: Malden 0389 Tel.; South 0485 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


